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© The programs are subject to change.

Hung-Sheng
La Compag

An encounter between French outdoor
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{Cyrano de Bergerac)

2011 NTCH Flagship Production

by Tadashi Suzuki

venue, National Theater
Ticket Price/600 900 1200 1800 2400 3000 3600

©Performed in Chinese with English subtitles
©Pre-Performance Talk : 30 minutes before every performance, NT Lobby
© Meet the Artist : 2/13 after performance
©The programs are subject to change

Special Thanks /

This is the story of a couple separated by fate but who bore witness to the power of love. Their relationship seemed doomed as

tragedy, yet all the tears and hardships made their love eternally vibrant. Love is the source of courage in life.

Director Tadashi Suzuki has refreshed Alexandre Dumas' classic La dame aux Cameélias with Taiwanese music and groundbreaking
costume design. Fascinating visual presentation with enchanting romantic songs will take you into the realm between dream and

reality.

Suzuki is a great director and brilliant artist. Suzuki's major productions had previously been invited by NTCH including Dionysus

and Cyrano de Bergerac. In this new production of La dame aux Camélias, there will be multiple Taiwanese cultural elements.

Unlike traditional interpretations of La dame aux Camélias, Suzuki takes a new perspective on love, and in the story uses songs

like "When will you come again”, “The person that I really miss”, “Am I your true love”, “Express delivery of love”. All of these songs

i i & ~th " A 2 g " i A
are famous Taiwanese love songs of the 20™ century and express the emotions of people in love. While the story is basically in

a western romantic style, adding Taiwanese elements makes it more intriguing. The songs have been rearranged by composer
Sakurai Koji while the costumes are designed with an avant-garde manner. With Suzuki's unique direction, this presentation will

b

reshape your notions of La dame aux Camélias and of love itself.

Director Tadashi Suzuki has long been known for adapting classics into brand new stage works. He is regarded as truly

innovative, and an outstanding director. He is also known for his unique system for actor-training.

{Dionysus)
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(A) POLLONIA

by Nowy Teatr Warszawa

2/19-20

Sat-Sun 14:30

venue, National Theater
TicketPrice /400 600 900 1400 1800 2200 2600 3000

© Duration: 4.5 hours with one 30 minute intermission.
© The programs are subject to change.

(A)J)POLLONIA is based on multiple classical and contemporary
texts, including Euripides' Alcestis, the Oresteia by Aeschylus, and
Hanna Krall's Apolonia. Even Jonathan Littell's Les Bienveillantes,

J.M Coetzee's Elizabeth Costello and Rabidranath Tagore's drama The
Post Office are parts of the play. This almost-controversial work 1is
based on the history of war and civilization over thousands of years.

Yet this discussion of war is not simply about murder, rather it is

about righteousness, conflict and sacrifice. Namely, self sacrifice.

Warlikowski presents the stories of three women who had sacrificed
themselves in the name of different values and as a result of different

circumstances.

The contrast between dying willingly in order to save others and the
helpless victims of the Holocaust, and even word of justification by
the executioners are all under focus in this play. (A)JPOLLONIA is a
study on the fear and despair of war, and the post-war grief. Is there
really such historical necessity of killing? Polish director Warlikowski
took a step further into philosophical thinking about the contexts and

adapted the texts into a provocative script.

Outrageous violence might not be part of a typical theater play, but
(A)POLLONIA is meant to generate reflections with inconvenient
topics. With Greek tragedy as the backbone, the first scene of play is
staged in the Warsaw Ghetto by Janusz Korczak and the children in

his care just before they were sent to the death camp in Treblinka.

Such an opening, fraught with emotion, takes the audience on
a journey of cruelty, darkness and further into the question of

humanity.

The entire company of Nowy Teatr Warszawa takes part in the

production. The set is designed by Warlikowski's long-time

collaborator, Matgorzata Szczesniak; the score is written by Pawet

Mykietyn, and the lighting is designed by Felice Ross.

KRZYSZTOF WARLIKOWSKI,

KRZYSZTOF WARLIKOWSKI, PIOTR GRUSZCZYNSKI, JACEK PONIEDZIALEK,

MALGORZATA SZCZESNIAK,

PAWEL MYKIETYN, RENATE JETT, PIOTR MASLANKA, PAWEL STANKIEWICZ,

FELICE ROSS,
PAWEL LOZINSKI, KACPER LISOWSKI, RAFAL LISTOPAD,
NOWY TEATR WARSZAWA,
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Hotel Crab

by TrukiTrek

2/ 1 8' 1 955‘;3%“
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g;@ Sat-Sun
o / - 11:00
14:30

vEnue/EXperimel’ltal Theater
Ticket Price,/ () ()

© Duration: 50 minutes without intermission.
© Puppet theater without words.
© The programs are subject to change.

R1edy| —— W !

institut

With the suport of/ “&%% ramon it

Catalan Language and Cultura

venue/ Building 281, Preparatory Office of the

Wei-Wu-Ying Center for the Arts
Ticket Price,3()()
_g\ﬁé 5 5 SCAE o O S E A 2 | A AN

Ll RN W (Y CENTER FOR THE ARTS National Chiang Kai-Shek Culrural Center, R.O.C

Winner of Best Performance Award 2009 at World Puppet Festival, Czech
Living Puppets at the limit between theatre and puppetry.
Stage Comic without words, only full of humor and surprises.

Hotel Crab is situated at a calm beach where people come for vacations and relaxing
moments. Yet as a robbery occurred in the middle of the night followed by a series of
surprises and misunderstandings, everyone's vacation gets interrupted. Even their
lives are changed forever. Combining detective story with lovely puppets, this is a

performance that will surely attract audiences of all ages. Laughter guaranteed!

TrukiTrek

TrukiTrek is not a traditional puppet theater troupe. Since its formation in 1998,

TurkiTrek has changed from stringed puppets to a hybrid known as humanette with

masked actors manipulating puppet limbs from behind a curtained stage. Miming

the mouth movements and gestures without actually saying or singing a word, they

are always in sync with the music, creates absurd and comical situations, surprising

the viewer with magic and amazing moments.

Over the years TrukiTrek has performed on stage and festivals across the globe.
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by Huang, Chun-hsiung TV Puppet Theatre

venue/Experimental Theater
Ticket Price,/ () ()

© Duration: 100 minutes.
©The programs are subject to change.

2010 marks the 40™ anniversary of The Great Hero of Yun-zhou: Su, Yam-bwen broadcasting on TV. Su,
who fought for the stability and order in the society with his comrades over decades, has never stopped
his efforts. His fight against Mirror Man goes on and on, while new villains appear one after another. How
exactly will this saga end? What is the real identity of Mirror man? This is the final chapter, the revelation

of our favorite saga.

Chun-hsiung Huang, who created the saga of Su, Yam-bwen and started the trend of TV-broadcasting of
puppet theater back in the 1970s, join hands with his wife, singer Xi Qing, to present this final chapter of
The Great Hero of Yun-zhou: Su, Yam-bwen. In addition to refined dialogues in Taiwanese, there will also
be special effects of the puppets exclusively designed for theater performance. This is the final battle, the

ultimate excitement, and the best of Huang's puppet theater.

About Huang, Chun-hsiung TV Puppet Theater

Huang's puppet theater was first established in 1951 under the influence of Huang's father, Hai-dai Huang.
Hai-Dai's Wu-Chou Yuan (which literally means five continents) theater company featured traditional
beiguan music and drama of Chinese history, and Chun-hsiung Huang's shows merged the heritage from
his father with additional fast-paced sword fight scenes. Later more special effects and western music were
also added to the show. Huang's theater company keeps a very high quality with original scripts and sagas

which include moral values and educational functions.

In the year 1970, Huang took it to another level by broadcasting the famous puppet show "The Great
Hero of Yun-zhou" on TTV, which created a cultural phenomenon that lasts until this day. From street
performance, theater to TV channel, Huang's puppet theater keeps reinventing the shows with innovative

ideas. Huang and his puppet shows are now considered as a part of our national cultural heritage.

o B i = W M e L c v
] a e
4 g o,
Lt i ~ .
. :
-.I - | ™7 i . F "
S 7 . N rarg i e
. " e J ) :
[ F
. &y 0
F K &
b - T - -1 Py '._"'I ]
1 S oy
. ok - ol L]
. - i Rl A o]
" - '3 r ¥
o & [ i iy o
o r n . % r 4
E ] ] F g
e

r.-'|:

i
4 [
Il iy = :‘
% 5 CATEN e
A I

- - = W e
! L 7 w 2
X, .
- L . e
- e | " il .
2 SN | . 5T
e e -
e .
r -
o' . . .
L] i - .
[ L} 'L &
-‘ L J
| ’,; - | . -
- e
- e L i
e !
i g =i
- ] .d"‘#
) %
.
i




S1IY JO [BATIS3 [BUOT BUId]U] UBMIB], [ 107

B —— HCS ! TR SR

HH 2% o]l B s

e i Ay R 2 HHEA DI 5 IR
RIS JEE Bl S a5 1 e 2L MU G BRI — 1 R 152

Fri-Sat
19-30

311-12
312-13

ok B R B
%1,,500 700 900 1200 1600 2000 2500
OZEMENLERA FT H A 2 R E

Sat-Sun
14:30

s ABETCR - T R FRIEEL - WEARE R AV A A BRI - B RE 28 S EEA - AR /il — SRR s 2 P -

B2 E AT G —at o IREEERE T RS

LCELWEMR) ~ (FiEHeE) ~ GREHSMND ~ OUilER ) ~ GERAMND FER R 2 Iy EEE - ITFRHE (altimfE) - (i) ~ CF

{E Seh ol e s i 2

kefE) ~ Klfiligh) ~ CHEER) A iE b A SR RIGH - 2B R BER BLE wraTIRSER - 201192 B EEBIER S AT EE AR GERAE) - Bk
i)+ RFAR LB Z IR ISR - DUR St as I IR R aR 7T -

4

HAREREBEEENVHERBNE &EE > ET
HIX -~ ~m ~H>H 2> &1 E+E - Edsgiic
 EtkE ~ FEHE ~ 2ER4E R TEK 0 R aiEnE R
MREYREZWEAK - EPhEhxE > SR IEEwE -~ BUE
Bl & - (S anre iR o BRI EM RIEZ 05 G EER

e piE Kk HA ~ ZB ~ EB > Bl ~ EmIE ~ KRESF
Hhoo HEEML ~ HANHKE MRS ~ EEEARDEH & ~ FE A
HRERHES ~ LRPRERE ~ HFERFEEE - FEE
RSB B ) EFIR S 1RET - BB ZRIGHMA TRIFRZR
pEE | HEEAERGSE | K]

www.twopera.com

29



o
=

R1edy| —— W

A heroic saga, a battle between the immortals

presented by the most extraordinary family of performing arts in Taiwan

by Ming Hwa Yuan Arts & Cultural Group

venue, National Theater
Ticket Price,”500 700 900 1200 1600 2000 2500

© The programs are subject to change.

311-12
312-13

Fri-Sat
19:30

Sat-Sun
14:30

Thousands of years ago, after the Emperor Huang defeated Chi You,
he united the country under his sovereignty. Yet there was an island
off the sea, an island of prosperity just like heaven. The inhabitants,
including the daughter of Emperor Huang, enjoyed happy,
undisturbed life. Emperor Huang decided to send his army and take
this island, known as Formosa today, into his kingdom. He designated
one of the Eight Immortals, Zhongli Quan, to be his general leading
the army. Zhongli Quan felt reluctant about the mission because he

was compassionate for the people on the island...

Ming Hwa Yuan has produced many Taiwanese opera productions
based on traditional Chinese stories and sagas, including the legend
of Eight Immortals series (Lu Dong-Bin, Ho Sian-Gu , Han Sian-Tsu
and Tsao Kuo-Ju), Grand Immortal of Ponglai. Ming Hwa Yuan keeps
injecting new ideas and imaginations into Taiwanese opera, and
this featured program of TIFA 2011 is no exception. "Formosa- the
legendary heaven” combines exciting stage effects and the tension
of a grand epic, it is a wonderful chance to experience the beauty of

Taiwanese opera.

Ming Hwa Yuan

Ming Hwa Yuan is leaded by Sheng-Fu Chen and has 8 subgroups

under the organization, with 4 additional external groups. Ming Hwa
Yuan is Taiwan's premier performance art group with the widest range
of audience- all ages in the entire world. Ming Hwa Yuan regularly
performs abroad, touring in all continents and various news media
have done feature reports on its achievement. Ming Hwa Yuan brings

Taiwanese opera into a new era and a new level.

3
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Performance Workshop's wildly popular “crosstalk” series has a long-awaited new addition, written and directed by
Stan Lai, the most prominent playwright in the Chinese language.

Two travelers at the end of their journeys meet on an airplane, starting a “crosstalk” About Performance WOI"](ShOp
dialogue about their extreme experiences from past adventures. The travelers take you

on a hysterical journey filled with the Performance Workshop’s signature combination Performance Workshop is Taiwan's leading contemporary
of laughter and reflection, traveling the world and journeying into the human soul. This theatre group, with influence extending over the Chinese-
1s another major collaboration between Stan Lai and top TV producer Wang Weizhong, speaking world. The group is known for creating “the rare
coming on the heels of their highly acclaimed 2008 production "The Village”. marriage between high art and popular culture.” Its most
famous work Secret Love In Peach Blossom Land has toured
In 1985, Performance Workshop invented the highly unique genre known as “Crosstalk worldwide, been made into an award-winning film, and called
Play” [xiangshengju] with their smash hit play “That Night, We Performed Crosstalk.” by the New York Times “may be the most popular contemporary
This play, written and directed by Stan Lai, became a milestone in the genesis of a play in China. The recent play The Village is the most acclaimed
modern Chinese language theatre, and the start of a whole wave of creative Taiwanese Chinese work of the decade, and has been called “the pinnacle
theatre. From being a dying tradition, the ancient art of Crosstalk was revived and of our era of theatre” by the Beijing News. The group is led by
became a part of popular culture. After a long run, the soundtrack audio recording of Artistic Director Stan Lai (Lai Sheng-chuan) who is considered
the play sold an incredible one million sets. Ensuing new plays in this new genre were “Asia’s top stage director” (Asiaweek) and “the best Chinese
equally successful, breaking performance records and even being invited to perform for playwright in the world.” (BBC)
CCTV's Chinese New Year special program to over one billion viewers in 2002. To date,
Performance Workshop has created 5 original Crosstalk Plays that have performed all

over the Chinese speaking world. These well loved works have become embedded in the

cultural consciousness of Chinese language theatergoers everywhere. ) CI'OSStaU( Tra VElerS
by Performance Workshop Theatre

After 6 years of preparation, this much anticipated new show is finally here. You don't

o =FHHE)e

want to miss 1t!
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Flee by Night

by Danny Yung Experimental Theater
Zuni lcosahedron

ueyn auuoaj Aq ojoyd4 uoJpayesod|iunz @ojoud

The leading role in the play is a stage hand who has lived
through 600 years of Chinese theater and has witnessed
everything that happened during this time. Flee by Night is one
of the two remaining acts in the work Legend of the sword by
L1 Kai-hsian, a master of Kunqu theater of the Ming dynasty.
From the Ming dynasty to Qing and the Republic in the 20™
century followed by the Cultural Revolution, Flee by Night has
been interpreted and reinvented over hundreds of years, which
turned it into a perfect basis for exploring the relations between
artist and the general public/audience as well as with different

regimes.

The plot depicts a martial arts master Lin Chung, who had
no choice but to join the Robin-Hood-style robbers in Liang
Shan Po. The drama is full of rage against corrupted political
environments and therefore sensitive to authorities. Authorities
come and go, but only art remains, to speak to people of all
ages. The key line “I count all the meter-clappers, and heed
the dripping of the silver water clock” breaks into a new

interpretation of word, sound and image in this play.

This Zuni Icosahedron production is directed by Danny Yung,
and a culmination of his deep contemplations on theater,
politics and the Chinese cultural heritage. Yung is one of the
most influential artists of Hong Kong, and has worked in the
theater for over three decades. Experienced actors including Ke
Jun (Director of Jiangsu Kunqu Opera Troupe) and David Yeung

will take leading roles in the performance.

Flee by Night “proved that theater can be entertainment,
interrogation, encouragement and challenge all at the
same time.” —Pawit Mahasarinand, Thailand

“If you compare the 600 years history of the Kunqu
opera form with the 60-year-history of the Communist
party, you see lots of problems, both artistic and
political”. —Independent Media, Hong Kong

Zuni Icosahedron
Zuni Icosahedron is a professional experimental art group based in Hong

Kong. From multimedia productions to experimental developments of
traditional Chinese theater, the group explores new frontiers breaking
limits of theatre. Previous productions include The Big Entertainer, When
God comes to China, and East Wing, West Wing. Current artistic directors of

Zuni Icosahedron are Danny Yung and Mathias Woo.

Danny Yung

Danny Yung is the founder and artistic director of Zuni Icosahedron, and
is also considered the “cultural godfather” of Hong Kong. Having worked
in theatre for close to 30 years, Danny has created more than 100 theatre
works, many of which have toured to more than 30 cities. Danny is also
recipient of the Federal Cross of Merit (Order of Merit of the Federal Republic

of Germany).
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Out of Context

- for Pina

by les ballets Cde la B

2/25-26

venue, National Theater
Ticket Price/500 700 900 1200 1600 2000

© Duration: 85 minutes without intermission.

Fri-Sat
19:30

© Pre-Performance Talk: 30 minutes before every performance, NT Lobby.

© Meet the artists: 2/26 after performance.
© The programs are subject to change.

“Platel pays his respects to the late Pina Bausch; this is a work that
emphasizes the personalities, and vulnerabilities, of its performers. ~
— The Independent

"Production of the year.” — TANZ

With involuntary and spasmodic movements on the stage, Platel's Out of Confext is a
tribute to the late Pina Bausch that reaches into the depth of humanity. The language
includes very small mouth movements, teeth chattering, tongue sticking out, eyes
blinking, frowning, grimacing, fingers moving as though they were playing the piano,
limbs briefly jerking... These are not the usual sights of a dance theater and this is
not an ordinary dance. Platel’s experience as a special needs educator working with
children with disabilities led him to see the beauty and the emotional power of the

misshapen.

As they dance, the performers step over to the microphone, singing a line or two
from different pop songs. The human voice is at the centre in an attempted (re)

construction and communication, and the microphone is its extension.

Out of Context unfolds in a mental space. This is a quest of body and soul, stripping off

unnecessary costumes and stage design, highlighting only movements. It resembles

a trip down memory lane, a dive into the caverns of human existence in search of the

roots of childhood and prehistory.

Alain Platel

Originally from Ghent, Belgium, Alain Platel was trained as a
remedial educationalist, and beccame an autodidact director. In
1984 he set up a small group with a number of friends and relatives
to work collectively, later developed to les ballets C de la B. Platel’s
previous works include Iets op Bach (1998), vsprs (2006), pitié! (2008)
and many more. With Out of Context, Platel continues to search the
language of movement for embodiment of feelings that are too vast.
The yearning for something transcending the individual is becoming

more and more palpable.

les ballets Cde l1a B

Besides Alain Platel, les ballets C de la B also worked with
choreographers including Christine De Smedt and Koen Augustijnen.
Hans Van de Broeck and Sidi Larbi Cherkaoui were previously its
members. The company keeps to its principal of enabling promising
young artists from various disciplines to take part in the dynamic
creative process. les ballets C de la B is not easy to classify. Its motto

is “this dance is for the world and the world is for everyone”.
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“the most influential figure in European contemporary dance for the past 30 years”

— The Daily Telegraph

Full of fascinating contrasts with inspiration from Brazil, Agua is a joyous
homage to a paradise of swaying palm trees, sultry jungles and stalking leopards
from Pina Bausch, one of the greatest artists of the 20™ and 21% century. Her
influence on contemporary dance does not fade with her death in 2009. She

basically reinvented dance as we know it.

Agua means “water” in Portuguese, and this dance takes you from the beach to

the tropical rainforest, running and playing just like an innocent child. Kisses,

.

games, flirting between guys and girls, it is a playful performance that also

contains a sensitive spirit with slight insecurity. The world seems to be a bit
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dangerous, but we are on vacation in heaven at this moment. Yet we ought to

B~
=

remember, the heaven is not completely safe either.

The performance features also Brazilian music by Baden Powell, Caetano Veloso
and other musicians. This dance was commissioned by Goethe Institut Sao
Paulo when Pina was traveling in Brazil and premiered on May 12, 2001 at Opera

House Wuppertal. It is recently appointed as featured program in Edinburgh art

*
% 7 festival 2010 and considered as a representative work of Pina and combines the
7
;

";aztheaterWUPPe"tal
Pina Bausch

venue,'National Theater
Ticket Price”500 900 1200 1800 2400 3000 Wuppertal is the name of a city at the bank of Wupper river in western

. : A o part of Germany, Pina Bausch renamed the Wuppertal Opera Ballet
© Duration: 2 hours and 35 minutes with intermission.

©Pre-Performance Talk: 30 minutes before every performance, NT Lobby. as Tanztheater Wuppertal Pina Bausch in 1973. Until her death in 2009,
ThU'Sat © Meet the Artists: 3/6 after performance. Tanztheater Wuppertal Pina Bausch has been a very important chapter in

passionate Brazilian elements with German spirit.

Tanztheater Wuppertal Pina Bausch

19:30 ©The programs are subject to change. the development of contemporary dance.
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5] (Taipei Philharmonic Chorus)
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for String Quartet, Chorus and Pre-recorded Spacescapes

J/4

Fri 19:30

venue, National Concert Hall
Ticket Price/500 700 900 1200 1600 2000

© Duration: 90 minutes without intermission.

©Some seats may have partial view, please visit www.artsticket.com.tw for more information.
©Pre-Performance Talk: 30 minutes before performance, CH Lobby.

©The programs are subject to change.

TERRY RILEY, composer

KRONOS QUARTET

DAVID HARRINGTON, violin
JOHN SHERBA, violin

HANK DUTT, viola

JEFFREY ZEIGLER, cello

TAIPEI PHILHARMONIC CHORUS

Photo © Zoran Orlic

Sun Rings—A multimedia performance combining string music,
choir, visual art and sounds collected from outer space.

Kronos Quartet has a history of almost four decades, which is uncommon and
unique in the history of smaller ensembles. Kronos has long been known for
embracing contemporary music and for its experimental spirit. Whether jazz,
folk tune or world premiere of newly commissioned creations, Kronos has done it
all. There is no limit for Kronos, only their passion and love of music. Kronos as
ensemble keeps challenging itself. Embark on this journey through the universe

with Kronos Quartet, and discover worlds and beyond!

Over the years Kronos has done thousands of live performance and more than
40 recordings in addition to 650 commissioned works. They have won a Grammy
Award in chamber music, and have been dubbed “the most influential ensemble
in the 21™ century.” But their best has yet to come. New collaborations with
musicians worldwide and innovative projects are always in the wings. Kronos has

virtually reinvented our notion of the term “Quartet.”

Sun Rings was commissioned by NASA to develop a music based on sounds
collected by their electronic receivers on space shuttles. Kronos collaborated with
composer Terry Riley in this project which was completed in 2002. The result is a
work of 10 movements with a length of approximately 90 minutes. It is an odyssey

of music and the universe.

21140 UBJOZ @ 0j0yd
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Pelleas
and Melisande

National Symphony Orchestra

SHAO-CHIA LU, conductor
LILYA ZILBERSTEIN, piano

BRAHMS: Piano Concerto No.11in D minor, Op.15
SCHONBERG: Pelléas und Mélisande, Op.>5

3/ 6 s,

venue, National Concert Hall
ricket price/400° 600 800 1000 1200 1500 A

© Duration: 85 minutes with intermission.

.....

Photo © &= &

“The performances were enthusiastic, brilliant and replete with admirable musical values... ” =Lorin Maazel

"One of the Top Ten Concerts in 2007" ----With a fresh and smooth debut performance, Philharmonia Taiwan gave such as a strong
impression. =0ngaku No Tomo, Japan

Pelléeas and Meélisande 1s a Symbolist play by Maurice Maeterlinck about the forbidden, doomed love of the title characters. Its 1893 premiere in
Paris inspired several composers to create musical versions, including Debussy, Fauré and Sibelius. Arnold Schonberg's Pelleas and Mélisande of
1903 is a symphonic poem. Written before the composer, the music is quite cheerful to the ears. Brahms' Piano Concerto No.1 was premiered in
Hanover, Germany on January 21%, 1859 with the composer himself as soloist and Joseph Joachim as conductor. Russian pianist Lilya Zilberstein
rose to prominence after winning the 1987 Concorso Busoni. She overcame the limitations of her hand size and fascinated the music community

with her natural style of playing. She has been a long-term duet partner with pianist Martha Argerich.
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Dvorak:

Carnival Overture, Op.92

Violin Concerto in A minor, Op.53

Symphony No.7

Gewandhaus
Orchester

311-12

Fri-Sat 19:30

venue/National Concert Hall
Ticket Price /500 800 1200 1800 2400 3000 3600

3/12
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©There 1s no intermission on March 12 and latecomers are not admitted into the auditorium.
©The programs are subject to change.

Bruckner:
Symphony No.8

The world's top symphony orchestra presents absolute classics.

Gewandhaus Orchester Leipzig has enriched the culture of that historic city with
its performances for the past three centuries. Each concert is always a unique
experience for the audiences, and the excellent performances have established the

Gewandhaus Orchester, one of the oldest in Germany, as a first-class orchester.

Gewandhaus Orchester Leipzig was first incorporated in 1743 by sixteen Leipzig
merchants who gathered to found a concert society of sixteen musicians with the
name "Grand Concert.” Now the group has attained a critical role in the history of

western music and is one of the largest professional orchestras in the world. In the

past, Gewandhaus Orchester has premiered works by composers including Mozart,
Beethoven, Schubert, Mendelssohn and Brahms. Several famous conductors had
led the orchestra, the most important being the composer Mendelssohn who
defined the character of Gewandhaus Orchester. With a rich heritage that has been
passed on to this day, Gewandhaus Orchester embodies the essence and spirit of

European music as no other orchestra. Riccardo Chailly, who was appointed Music

Director in 2005, is taking Gewandhaus Orchester a step further into the 21st

century.

Gewandhaus Orchester Leipzig will join hands with the well-known violinist
Leonidas Kavakos at TIFA 2011 to bring a classic yet refreshing interpretation of

works by Dvordk as well as Bruckner.

Riccardo Chailly

Riccardo Chailly is one of the world-acclaimed conductors of the
world. Born in 1953 in Milan, Chailly made his debut in conducting at
the age of 25 at La Scala. The program was I Masnadieri by Verdi which
was such a success that the media described Chially as a “miracle from
Milan.” Chially never limited his area of expertise and has worked with
countless orchestras as well as operas, including the Concertgebouw
and the City Opera of Bologna. In 2005 Riccardo Chially assumed the
positions of Music Director of the Gewandhaus Orchester Leipzig and
General Music Director of the Leipzig Opera. He is the first one to

command the two positions at the same time.

Leonidas Kavakos

Leonidas Kavakos won the Sibelius Competition in 1985 followed by
the Paganini Competition in 1988. His career has been soaring since
his teenage years. In 2007 Kavakos assumed the position of Artistic
Director of the Camerata Salzburg, succeeding Sir Roger Norrington.

He has been Resident Artist at the Concertgebouw of Amsterdam and

the Southbank Centre of London, and has released multiple albums
featuring violin concertos and sonatas, and received his Gramophone
Award for the recording of Sibelious’ Violin Concerto. The Gramophone
magazine described Kavakos as follows, "...the exquisite tenderness of the
playing gives the music a sense of timeless, poignant beauty...the performance

here is exceptional for its unruffled poise and delicious details. Not to be
missed" (May 2005).
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NSO Opera Concert

3/18

by Richard Struss

| venue/National Concert Hall
Fri Ticket Price 400 “600 900 1200 1500 2000

193[] ©100 minutes without intermission.

buenH pUDLUkEH 30104

SHAO-CHIA LU, conductor “The conductor Shao-Chia Li is a master of nuance - and

an exceptionally gifted conductor.” —Suddeutsche Zeitung
Elektra/ CLAIRE PRIMROSE

Klytamnestra/ VICTORIA LIVENGOOQOD
Chrysothemis/ DANIELLE HALBWACHS “Madama Butterfly...Lii's musical watchfulness is terrier-
Orest/ STEFAN HEIDEMANN like in its intensity. He pounces on the dramatic shifts in

Ageisth/ HUBERT DELAMBOYE the score with a seemingly feverish energy. His sense of
rhythm is exact and he knows how to signal unerringly

HUAN-HSIUN LI, stage director each of the many small changes of pace in a thoroughly
DIRK DU, YU-CHUNG JOHNNY KU, choir master studied interpretation...he is, and deserves to be, the star
TAIPEI PHILHARMONIC CHORUS of this evening® —The Sydney Morning Herald

Elektra, based on the Greek Tragedy of the same title, is one of the two most striking operas by Richard Struss. Klytamnestra murdered her
husband, Agamemnon. Her children, Elektra, Chrysothemis and Orestis swear to kill their mother to avenge their father. The sacrificed turn
themselves into predators, creating mounting tension for the drama. This is Strauss’ opera with the most complex orchestration. When the
heroine, Elektra sings the highest note, she has to be able to match the entire orchestra. Soprano Claire Primrose's “voice is saturated with colour
and emotion and her performance grew in stature as the opera unfolded.” Stage director HUAN-HSIUN LI is apt at producing creative milieux at
the theater and is ready to present a visual feast that exceeding that of his Ring des Nibelungen production of 2006. Under the baton of Lii Shao-
chia, the orchestra surpasses itself in musical fireworks. When Elektra falls dead in an ecstatic dance of triumph, the opera seems to be saying,

the only way to raise love to a higher level is to let go.
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venue, National Concert Hall
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© Duration: 75 minutes.
© Pre-Performance Talk: 30 minutes before performance, CH Lobby.
©The programs are subject to change.

Steve Reich is a legendary American composer whose influence can be observed in
the late 20-century throughout the world. He received various awards, including
Grammy and Preamium Imperial award (equivalent of a Nobel Prize in the music
world). His works became the inspiration for musicians of Electronica, Illbient, Post-

Rock music.

Steve Reich began to experiment with electronically generated sounds, sound loops
and elements of world music as early as the 1960s. Drums from Africa, music from
Indonesia, there was no limit to his explorations. Contrary to some contemporary

composers, Steve tried to simplify concepts such as chorus, counterpoints and used

repetitive segments (loops). His music has been radically different and tremendously

popular.

[n celebration of Steve Reich turning 75 in 2011, conductor Brad Lubman will be

leading the designated Signal Ensemble on a world tour of Music for 18 Musicians and
Double Sextet. Music for 18 Musicians is a groundbreaking and awakening work based
on a cycle of eleven chords and a special rhythm of breathing. The work is considered
as one of the eternal classics of minimalism. Double Sextet is a Pulitzer Prize-winning
composition for two identical sextets, each consisting of flute, clarinet, violin, cello,
vibraphone and piano. The intertwining sounds create an explosive energy while

providing grounds for meditation on Steve's great achievements in music.

“Our greatest living composer” — The New York Times

Conductor Brad Lubman is a seasoned artist who has previously
participated in TIF 2009. He has performed with Orchestre
Philharmonique de Radio France, Finnish Radio Symphony,
Swedish Radio Symphony, the Netherlands Radio Chamber
Philharmonic and other acclaimed orchestras, and has

conducted at festivals across Europe.

While Lubman has years of experience conducting classical
works, his repertoire includes much contemporary music as
well. Lubman is Music Director of the Signal Ensemble which

will be performing at this concert.
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