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Words from the Artistic Director

As the leading venue for performing arts in Taiwan, the NTCH launched the first Taiwan International Festival of
Arts (TIFA) in 2009, and has since then continued to present programs that guide the trend for the development of
performing arts at this annual event in the early spring. For the past six years, the NTCH has successfully expanded
the audiences' perspectives with “vision of the future” and impressed them with numerous stunning moments,

thereby formulating precious common memories for all of us. We take pride in the achievements very much!

After the establishment of the National Performing Arts Center (NPAC), the 2015 TIFA will mark a new milestone for
the NTCH. In addition to continuing with the NTCH's trademark for its unlimited imagination and creative capacity
that outstands not only in Asia but also in the world, we hope to progressviely infuse new energy and to expand
the brand of NTCH. With further open-mindedness and out-of-the-box thinking, we incorporate artists’ ideas and
audiences’ expectation to transform the TIFA, the largest arts festival in Taiwan as well as the highly-acclaimed one
worldwide, and to introduce fresh blood for the development of performing arts in Taiwan so as to respond to the
pulse of the world.

The wave of digital arts overwhelms the world and thereby changes the social, cultural and economic developments.
Concepts of diversity become the mainstream for artists throughout the globe, and the trend for trans-disciplinary
and diversified programs has been widely adopted by the world’s major international arts festivals. As a result, we
decide, from the perspective of diversification, to break the audio-and-visual dichotomy in traditional programs
such as drama, dance and music while conceiving the 2015 TIFA. With the theme of “Turbo Sensation”, the 2015
TIFA offers the world-class cast and macroscopic perspective to re-discover the unlimited and immense world of
performing arts. From February 26 to April 12, a total of 54 performances of 17 outstanding programs from 12
countries will fully demonstrate the amazing responsiveness of the NTCH and lead audiences to experience the
latest trend of performing arts in the world, aiming to overturn their conception and to re-define performing arts.

This year's TIFA offers a wide range of programs with further depth. Works by globally-renowned masters both
from Taiwan and abroad, such as Pina Bausch, Yukio Ninagawa, Wang Chia-ming, Pei Yan-ling and Tan Dun, will be
presented in front of the audiences in Taiwan. Furthermore, Hotel Pro Forma, the Scandinavian avant-garde opera
company which has taken the European audiences by storm with its visual operas, is introduced to Taiwan for the
first time. Of course, we have also arranged programs suitable for audiences across the age spectrum. We hope that

all of the audiences will have in-depth experiences with different forms of performing arts.

The new logo for the 2015 TIFA also demonstrates the NTCH's resolution to re-launch again! You are therefore
cordially invited to open your minds and join us in experiencing the impacts of “Turbo Sensation” and to relish the

unique perspectives of contemporary artists.

Artistic Director, National Theater & Concert Hall
National Performing Arts Center
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Ryuzanji Company re-produced the
Mokuami Kawatake's Kabuki work,
Nezumi Kozo, a story based on a
real thief who lived in the 1830s,
and re-interpreted the play as Rat
Kid Jirokichi in the form of modern
underground theater in 2013. Rather
than preserving Japan’s traditional
art of kabuki, it takes the original
meaning of the word kabuki: the
act of singing, dancing, bringing
joy, and focusing the energy of
the common people. Rat Kid Jiro-
kichi, the Robin Hood style thief
who stole money from the rich
and shared it with the poor, once
again becomes a hero to undo the
injustices in the society and brings
a true kabuki living in the present.

fhEraiE SR 2R I U — 5
An Outlaw Hero in an Unjust Society
Stealing from the Rich and Helping the Poor

.
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Show Ryuzanji After dropping out of Aoyama Gakuin University, Director Show Ryuzanji had once
joined the theaters founded by Juro Kara and Tadashi Suzuki. Show Ryuzaniji differs from the first generation
of small theater movement in Japan, which pays much attention to the dichotomized discussion of Japan/
West and traditional/modern, but instead focuses more on the connection between physical presentation
and the society. In July 1984, he founded the Ryuzanji Company, aiming to establish a network among small
theaters in Japan and to work with different creators/artists. Ryuzanji also proactively participates in the
international exchanges and continues to overturn the existing concepts. In recent years, his “Senior Theatre
Workshops” have been gaining attention in Japan.

WWwWw.ryuzanji.com
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Sometime in the future, Robert Robertson
buys a man-like figure, “Golem.” Robertson
is apprehensive at first, but anxiety is soon
replaced with excitement as “Golem” starts
to make life easier, more comfortable.
Robertson becomes more relaxed, confident
and happier. He is a modern man with his very
own “Golem”, and he is in control...or is he?

Golem, a brand-new story inspired by the
Jewish legendary figure of the same name,
which is said to become animate when a
specific mystic text is placed between its
teeth, is a production combines live mu-
sic, performance, illustrated animation
and claymation, integrating reality and fic-
tion with a style that recalls comic strips.
It approaches a philosophical question: the
danger of future humanity lies not in that

machine becomes more like man, but man
becomes more like machine.

XA s ATRESNM E—I)Engie

B OIOESE o NBEERG G0 R (Pt
Fusion of Animation and Theater Arts
A Jaw Dropping Creepy Fun

BEE 1927 BIE 7 2005 F£HER REEERE
EFIFE ( Paul Barritt ) ZEMERAINZ - BRASEE
WRIBTHER T SABENRT > SERE T REFE 4 M AL R Peter Brook Empty Space/Equity
Ensemble R#E + Opera World K% W EARX BB H S RMNEB[AARIRIES

British theater company 1927 was founded by writer/actor/director Suzanne Andrade and
animator/illustrator Paul Barritt at London in 2005. 1927 specializes in combining theater, music, motion
picture and animation to create quirky but fascinating black humor, and has been acclaimed “a frighten-
ingly gifted new theatre company” by The Times. It has won four awards in the Edinburgh Fringe Festival,
the Peter Brook Empty Space/Equity Ensemble Award, and the Opera World Award, and has been nomi-
nated for New York Drama Desk Award and Melbourne Green Room Award.

www.19-27.co.uk
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For visiting Taiwan again, Pai Yan-ling, mas-
ter of Chinese traditional theater, will present
Arts of Chinese Traditional Opera with a
unique form of performing to showcase
the essence of skills for a traditional theater
artist. With no stage make-up, costumes or
sets, she will perform four famous traditional
excerpts featuring martial classics in Kunqu
Opera, giving the most honest reveal of how
she interprets the iconic roles of Lin Chong,
Shi Xiu, Nazha and Wu Song. In addition, she

also presents Hongyangdong, a piece high-
lighting the artist’s singing skills and capabil-
ity the most in Peking Opera.

) FrE/RIE PTERSEMERE S - B
FIEE{FRAREFAREHRRIEAVE R KB
HWREENES MARBEEEK AR
AHTERE - 5B R — RS A AR

REHIE R frf )i 2 SEAE A )5 2
Tracing the Original Roots of Chinese Traditional
Theater and Discovering Its True Beauty
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S BEIRETERRES " HE, - PESEEIERE  BERBERE2IT S AEREEE  ARER (K
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Pei Yan-ling a renowned artist in Chinese opera, was born into a family of artists in Chinese theater.
Pei started her career on stage at five and played leading roles since she was nine. She is known for her
virtuosity in a wide variety of roles in both ‘civilian” and ‘martial’ repertoires in Peking Opera, Kunqu Opera
and Clapper Opera. She has been hailed as a ‘National Treasure by theater master Cao Yu, and won the
Grand Prize of the Plum Blossom Award for Chinese Theater and the Magnolia Award for Special Contribu-
tion to Theater Performing Arts. Her signature works include The Magic Lotus Lantern, Nazha Wreak-
ing Havoc in the Sea, Zhong Kui the Ghost-eater and Flee by Night.

BIB  3/13~ 15 Bl (5 ~ (FRE) ~ (Fzoill) ~ (3RAE) ~ R GTIED ~ (GHOFR)Y
3/14 Eih (&F%) ~ (B ~ (Fzmil) ~ (RAEE) ~ (17%) ~ B CROFRD
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In commemoration of the 60th anniversary
of celebrated American playwright Eugene
O'Neill’s death, Taiwan theatre director Wang
Mo-lin, in 2013, re-examined his biographies
and autobiographical masterwork, Long Day’s
Journey into Night, and produced a whole
new text Wall of Fog. In Wall of Fog, Wang
exposes the nature of “Home”: Home—the
co-existence of mutual reliance and struggle,
of difficult love and solid hate; Home — a
place of complex relationships and affairs, a
place you know well but sometimes want to
escape. “This cross-cultural context is like a
dialogue between two souls apart in different
time and space.”

The Body Phase Studio invites the audiences to
experience the cross-cultural amazement with
whole new visual images in the latest version
of Wall of Fog.

EEPEIH AR A ISR D < Al

Taiwan Director Wang Mo-lin with a Cast from Macao
A Brand-new Production
to Pay Homage to the Master and to Theater

\BISEELTE  BERBISE TR EEMNREFR ERANKHENERRD 5
ERHEFEMEETRENHT BREL  AMEE RE—"FE, OERERS T HE, 2ERM
ERAIBIRE W—A BRI AR BIS R EE

Wang Mo-lin director and playwright, is a senior theater and cultural critic as well as the forerunner
of the small theater movement in Taiwan. His works, either adaptation of classics or original creations,
showcase the dark side of humanity and history through vigorous dialogues with the reality in the society,
reflecting the author’s world view. “Existence” is the keyword to his works as if a secret code embedded
between society and nation.

191e9y| WEE
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Insanity, disquise, betrayal and incest...
Shakespeare’s Hamlet has attracted
innumerable audiences around the
globe for centuries. Yukio Ninagawa,
Japanese theater’s global standard-
bearer, is now to present Hamlet for
the eighth time in celebration of his
80th birthday. This product casts Tat-
suya Fujiwara, who was discovered by
Yukio Ninagawa at the age of 15 and
became the youngest Hamlet in the
history of Japanese theater in 2003.
Also in the cast is Hikari Mitsushima,
who has been nominated for the Japan
Academy Prize for three year in row,
Ran Ohtori, the legendary former top-
star of Takarazuka Revue, Mikijiro Hira,
who received the highest praise in many
countries with Ninagawa productions.

i) 8ORRALSKIE W& 22 FE R

In Celebration of the Master’s 80th Birthday
Yukio Ninagawa’'s Hamlet Will Be Born Again!

BINER BES % RESTEEENHAREE RAXBEREBNARADZ— UAX

BB BB SSOR R ET A MEE RSB R BT WRSIEESH MR &
T BEEEE-RANEEFHEAME- 2002 FEEBRARKLTFEHEE (CBE)

Yukio Ninagawa Japanese theater’s global standard-bearer, is one of the representative figures
in Japan's contemporary theater. Although he is best known for his Japanese language productions of
Shakespeare’s plays and Greek tragedies touring around the world, he also produces works by contem-
porary Japanese playwrights and directs films. Many celebrities in Japan are eager to work with him,
such as Toshiaki Karasawa, Hiroshi Abe, Takako Matsu and Rie Miyazawa. Ninagawa was awarded with
CBE in 2002.

www.horipro.co.jp
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A skeleton unearthed under a parking lot
near a church in the Leicester city center
in 2012 was later confirmed by DNA tests
to be the remains of King Richard Ill. For
centuries, mostly due to the description
by Shakespeare, this deformed cripple
has been deemed as the most infamous
and reviled monarch in the English history.
However, historians and literary writers
have been trying to rehabilitate the
medieval king and to promote a more
balanced view of Richard Ill. Director
Wang Chia-ming, twice Taishin Arts Award
winner, challenges Shakespeare’s Richard

1l By real-time recordings, onsite sound-
dabbing, and putting men along with
puppets on the same stage, Wang echoes
the contemporary politics in Taiwan with
the history 400 years ago, exploring the
ultimate question of what truth/history is.

BNEMRAEERERTRH-_FED T Em
RF B EELE (BE=H) - TRALED
RixG  BEEE  ABREA RNAFRNES
BHTEREERE TEORER R RAARER?
ARER?

JEUL, e —TRHERVIG  EH > RIR Al
History is But a Crime Fiction
Whereas Truth, Daughter of Time

ERB & TOTLCEMKKAENEE, BR- AF—mEBEMMT IR TR/ AR b
HBRFENIHREN TERFT YRERERNAE IFEREISTENBENER WERRR

WRRSIRRET BBEEHFZE  mEMNEERIGRENAEN (ERSESNBIRRERITEEE
HETERE S

Wang Chia-ming artistic and general director of Shakespeare’s Wild Sisters Group, has been work-
ing on experimental theatre for years and has always kept his creative works a fusion of tradition and in-
novation, a daring integration of popularity and avant-garde. He is also absorbed in probing the possibili-
ties of new expressions on languages, performance and audio/voice in theatre through cooperation with
artists from cross genres. With the experiment of the empty space and the use of voice, he forces performers
to explore, to embrace and to deliberate on the possibilities of theater, thereby creating a unique style in
the contemporary Taiwanese theater.

Www.swsg95.com.tw
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E4 B SNMEEES —ARER E25EREE—E Emotions—Ilust, despair, loneliness,
TR WEE. & - 0% - HESYAEBETR grief, euphoria, pain—have always been
EROBR AR RINEBEE. @y ¢ (©MOU In Ann Van den Broek's
7Y A IR R BT B bR R i 4 oeuvre, and The Red Piece is no excep-
IRARAERR L5 R tion. The ropes are tied to the bodies in
Dez Mona F9E 48 Ak ASTHAMEE SRS HIBLER the fashion of Japanese bondage, tying
R FHNEEZEST N—RISERmn &% not only themselves but also others.
RERHE  EENEERAONES TS Released and driven by strong rhythms,
RS RETEAREHE BIRR TR A Wit dancers are struggling in the redness of

(IS S TR o passion and fury. Led by the F\amelnco—
like steps, the custom-made music of

LIRS B AR (S IEtim ) iR % Doz Mona, along with the unique voice
SMETHRARIA BROT— RN T om0 090 Freteus the audiences are
%)jjj ? ‘@ﬁﬁﬁﬁl?@\@fﬂ% : ﬁ%%&gﬁxﬁxgﬁq/ﬁﬁ%%ﬁéb ! love and hate, lust and passion, as well
PBEFERARS NS X FEERIAL HEEAEIAL as grief and joy, swinging between the
PIPIEEE - BB AT BN R - BIR Y HE extremes of ecstasy and sorrow until
BIOBK B BT IS LETT Gregory Frateur JBAHYER eventually imploding within their pas-
ErhIES » A ARAAENIEL o sion of concentration.

to experience a dramatic journey into

BT 22 ) IBei FT Rt

An Encyclopedia about Love Written on the Skin

% BE - HfER £N19705 BRHESAEREREEE BLI10 EMEEEE 12000
FRBRIEEZE AINDREER - I ERRBERALHNSET BRES  EABARNBEERET
R HREY  EENERESEEE—RIBEIER 0 2008 F£/ER (BIRIR) Co(te)lette ¥ B R HIBHE
REMRFEE- 2010 FLERBEAH BB RNEEMT RATE 2B - 2013 F31E (A1) ERESE
BHIERE RS E AR EEES-

Ann Van den Broek born in 1970, she has worked as a dancer for ten years after completing her
dance education at the Rotterdam Dance Academy. In 2000, she decided to dedicate herself to developing her
own choreography, and founded WArd/waRD. Inspired by human emotions and behavior patterns, her works
constantly explore dualities: compulsion/control, activeness/passiveness and fanaticism/nihilism. Four of her
works have been nominated for the Swan Award, the most prestigious Dutch dance prize, while Co(te)lette
won the Swan Award for the most impressive dance production in 2008. She has also received the Mouson
Award 2009/2010 presented by the Kinstlerhaus Mousonturm in Frankfurt. The Red Piece was nominated
for the dance audience award and awarded with the best dancer award in the renowned Dutch Dance Day
in 2013.

www.wardward.be
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RRRITSHERE RS B - BIFRIRETEEEISE]
MARESE HREEEF (EEE- BEE) - 1989
FNAIR EMMERBIRET BN —BEEEE
SERES T MBHBIEIERE T AT RS
K& UEARMNARES—E/K LHEERTER
R ENSIEET RS FTERERAVCEER-

—HEERENEEES NEFEBTERRALE B
TR E RARNELS  ERERE AR
BN EFEANSRESRERBRE N —5%EE
RIRASRIE S SEF/EEEEIRIE TIRAR © 6 RS T
BIHER AN AMERNES R KAEELER
BRASR—ERY - 28 LHEEHKILMEZR F
MEMSEERARES —SRRBER FRER
DIRHERERI B BRIBHER—E AT E - AHE
HNREDBE > MEAZPFEME- 1989 FHES
S BREFAL KNRE —EEIENEREEEE
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With a record of completely sold-out
within the shortest time for every
performance in Taiwan, Tanztheater
Wuppertal Pina Bausch is expected
to make another record with the cho-
reographer’s masterpiece Palermo
Palermo. On November 9, 1989, the
Berlin Wall collapsed. Just as an essen-
tial page of European history seemed
to be written in Germany, Pina Bausch
created the piece bearing the name
of the capital city in Sicily, an island
governed by both the God and the
Mafia. Since its premiere in 1989,
Palermo Palermo has amazed nu-
merous audiences around the world.
Now it finally comes to Taiwan and
leads the Taiwan audiences to search
for love in the ruins.

MR, LRSS NN, PINA B2 IR, 28 | — R
— DS, YA e R B SRR 1
Pina Bausch’s Masterpiece, A Must-see for Lin Hwai-min!
Most Compelling Work, Full of Beauty,
Horror and Surreal Humor!

M- B 2RE 0 HRSENARENEARESR MNEHSISNERERAEERAAER
WHIRER=RIFEE MK MATBRIIMNSIESERERIS  BRAIERETET - 240 @FMERENM

BErN EREEATRNESE-

Pina Bausch one of the greatest choreographers in the 20" century with the most far-reaching influ-
ence, creates the German Tanztheater (dance theater) that becomes one of the most influential movements
in contemporary dance, along with American Postmodern dance and Japanese Butoh. Her Tanztheater
Wuppertal Pina Bausch also becomes a legend in modern dance. Not only does Pina Bausch create a new
form for dance, she also re-defines dance.

www.pina-bausch.de
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Rosas danst Rosas 1983 © Jean-Luc Tanghe

.

Drumming 1998 © Herman Sorgeloo’

Rosas danst Rosas

3 ] THU
o A 4/19:30
Drumming
3 i SAT

« 41X 19:30
3 d SUN

T & 1 4:30

EIREERE

National Theater

{Rosas danst Rosas ) =ZEDEEEMAIE/ESR - U(E
TZAIUEREESE - LIRS BRI B mEE

Rosas danst Rosas (Rosas dances Rosas)
is the signature production to mark the of-

R - ERARAEB R g | uguation of the Rosas Company
featuring four female dancers performing

Ec. TEE. EETH &, F|TE L HE5ES

2 BR W BFS AEnsEaseA four parts of dances, which interweave
MAKERAVERE S HEREHRBALHEF with abstract movements and concrete
fizs o K RIBWEA P GERIBEF - B85 gestures in our daily life. De Keersmaeker
e Bt EEREBERE S AEYBIENEEER further collaborated with film-maker Thi-

SR BA SRS AR B g o erry De Mey to film this production under
the same title.

{Drumming) B RIEFRURSAEBRNEE

T— EEMENER FAER S SR Pk - 8 Drumming is acclaimed to be one of Anne
5 (Steve Reich) ZATI7 10 +T 8244 o 5 44 1 L % Teresa De Ke.ersmaeke.r S most fascmatmg
o o B E | (1t - choreographic works: a dazzling dance
BEE - 1 (Ictus ensemble) 756 52 M0 & set to a powerful score for percussion by
BANEFLMILBRENER B RFER R Steve Reich while the Ictus ensemble from
FNRE—EEES  FTHEEHRSEPRESNE Belgium bringing this compelling score
b { Drumming ) # 4B —it A BRI HRAR « to life. Drumming is a stunning journey,

—RARNEBNASNEE  R—5HEampgg 0 Wee of pure dance and sound, and a
B vortex of life energy.

JEASERAETRITI SRS ZE0R), IR SZ BRIt e ik

In the Purity and Simplicity of the Stage
Feeling the Subtle Thrills of Dancers’ Movements

© Anne Van Aerschot

L2 - R - IEWRA BIBETERAVRE - D - BEEARESR 2 HZRERER
B 20 pRAFEISERE—HRIESE EBRAEDEW XX ZIHEER - FREFEMNERLMRE B
KELFHRANEK TS BFFEaEESTT HSHAENGZE RRRBEEETENIBER T
B EEREARA) -

Anne Teresa De Keersmaeker founder and key figure of the Rosas Company, is one of the most
prominent choreographers in contemporary dance. She created her first choreographic work at age of 20,
which provided a quick international breakthrough with the subtle and refreshing styles. From the very begin-
ning, De Keersmaeker focused on the pure creation of dance, emphasizing the relation between music and
dance. Her choreographic works present an ever-evolving marriage between a refined sense of compositional
architecture and a strong sensuality or theatricality. This unique signature has been recognized with many awards.

$#W8 Rosas danst Rosas ,/ Drumming

rosas.be
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(BT 2015) A GERBEZEM K
A BEEEIXA KT, R
RGBT R RIEE  HFARR
KEERBDERNKXEITENRHE
5o BT BEIRADLIR ) RakETR
%z BT BB S S BRER
BT EEMM BERTHRERR
HELEBNBRESS -

TRT o ARIEFRENHRITE
e —ARAR SR IR ARRILE R I & -

Chang Hsiu-ping successfully transformed a seemingly
depressive escape into a joyful ride of adventure with
her unique physical vocabularies and complicated cho-
reography.

In Take Off, collaborating with artists from Korea, the
choreographer and the director consider taking off as a
way to get rid of predetermined circumstances and to
break the status quo, while Taiwanese dancers and Ko-
rean actors jointly explore the outburst of their physical
power. Inspired by the concept of “moving light source,”
the technical team integrates the computer technology
and industriousness, thereby creating a surrealistic scene
that mixes reality and fantasy.

As a result, “Take Off” is no longer an escape for criminals,
but instead a positive force aiming for a breakthrough.

(L2015 ) FMEBRAMIT (A A —Ba e BUIRIA E B

Take Off!

An Adventure to Break Through the Status Quo

REFE MOARBEEEL 2014 FEES N

AERE  sBEEEAZ(Dong-Guk University) &

SEEEER R EE 2 S EEHE (2014 World Dance FIBRATFERE B SRR eS8

Alliance Global Summit) o 3= B fif & 55 Y5 Bk (= AF 3R
HHEER " FTORREWRE  HEeNaESZE -

#iSilver Cellar-DoorRIE * TREFREE B B ETEE
2 REEER o

Chang Hsiu-ping Artistic Director and Chore-
ographer Chang Hsiu-ping gained a MFA in dancing
from New York University and was invited to the
2014 World Dance Alliance Global Summit in
France. The Martha’s Vineyard Times commented
that her works “show the quirkiness and brilliance
of the talented choreographer Chang Hsiu-ping.”

Hong Eun-ji Theater Director and Joint Creator
Hong Eun-ji graduated from Graduate School of
Theater and Film at Dong-Guk University, Republic
of Korea. As an active female director in Korea, she
has founded the Silver Cellar-Door company and also
served as the advisor for the Seoul Fringe Festival.

www.30dance.tw

24| 25

urq FE



(4&7@) Les Noces

Corrente Il

HERERREEA L HEERERHETFH
8 HRZR—E%HS —@%EF  KitHeE
SEERREEXEER  BER BALENR
FEITE M CIRNEFR) - BESLI—
RER BER% BREERAEBNENR &
BHE 1B0E - Bl EERKRASEEE DR
REE RFEFRIERMRTHE

UG ERROEREREEERE  EHR
REEER (FNEER)Y F=5 (Corrente 11} 1£
MBS MERANFTLERIT T MSUL &
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phi S R L BN SER RIS ER S BER (5
=) BmaTHaE BERIHEFAER KNEBER
WHERBBFRER RREEEETREXE
R RIRE KESNEENEMRZEERR
Sfyae -

The Century Contemporary Dance Company
and the Leipzig Ballet collaborate to pres-
ent three works on one stage: Wild But-
terflies, a brand-new choreography cre-
ated by Leipzig Ballet chief choreographer
Mario Schréder which combines essences
from classic, hip hop, martial arts, ballet and
modern dance; “Corrente Il”, the third act
of Ein Liebestraum (A Dream of Love), a
dream-like piece by Schréder with the music
of Magnus Lindberg and Richard Wagner to
interpret the complicated love that is diffi-
cult to express either in the verbal or physi-
cal form; and Les Noces, winner of the 9™
Taishin Arts Award for the performing arts
by Yao Shu-fen to experiment various physi-
cal vocabularies and break through the ex-
isting mainstream aesthetic standards.

PRI E G sesE S TEME IR SR

THREE Works by TWO Dance Companies on ONE Stage

Collaboration between Taiwan and Germany to Amaze Audiences

Qk;ﬂﬁ ErELE BIRERRREAS D&

SEAIETRRIIEERS DUNREMEREBEE DB
ZU%TE%{%HEF#Eﬁ:EQEF‘ET =—E"H%
ML PR AR SRS

Yao Shu-fen a master of using dance move-
ment to convey theatrical tension. Her friends often
call her “Choreographer that breathes with her pores.”
Yao may have changed her creative styles along with
the development of her career, but the main concern
to reflect our time and the relationship between
humanity and the environment remains unchanged.
She takes the details of life as her inspiration, using the
style of magic realism to create three-dimensional
collages.

www.ccdctw.com.tw

FER-REE rpuEsEsnesEks
FRER LEEERAL RE JSO%‘&:’@T’EDDE%
R  BRAFIREE(E LUIISMERIENE* 185K
BALZRIEBE

Mario Schroder Mario Schroder, artistic director
and chief choreographer of Leipzig Ballet, has been
writing his life with ballet and created more than 80
pieces of dances, winning him numerous awards.
Schroder is particularly known for his large-scale
choreography, focusing on skillful physical movements
and creating scenes that strike a chord with audiences.

oper-leipzig/leipziger-ballett
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How often do you get to hear the double bass as a
concerto soloist? Or percussion? Here's a rare op-
portunity to do both. Both concertos are by the
same composer, Tan Dun, one of the world’s most

SISNA Hemk

fascinating and intriguing composers, will be led by
B NSO B EREER - BREXMEF the composer himself on the podium. The NSO’s
FREELNG - RIREIE = ¥ principal bass player, Fu Yung-ho will be receiving
its Asian premiere. This is a co-commission by five
orchestras on four continents. For the percussion
concerto, the collective soloist is Taiwan's Ju Per-

KB (RERNRR) BEBRM I
EECHI B 1928 £ OREERE) - BEAME

cussion Group. The percussion concerto The Tears
of Nature, commemorates the human spirit as it

m R TR RS - — 1 AcH]) NSO lives, fights and dances through natural disasters,
L ]
. HEE AR RERE AN T %A specifically the earthquake in eastern Japan and
3 6 FRI ‘ _ VB | B E R [EIEREE . subsequent tsunami of March 11, 2011.

o 19:30 '

‘.

EIRE LR

National Concert Hall g

ERRGEETEN, RIS

In the limelight of classical music world

A EEMTAEUNEARRN HHNEAN SEEERERRHNRSAR - MERSLESELKR
52 BEEHERER . R RENBCGER R RFHRAR UREERELRLEAERN B AERE
SUE MBS MMBL BRRELE R TIERELE  BBC RELEZE - 2010 F BEENLEMH
HEREDIRUEAE -

Tan Dun “ Theatrical (and) ritualistic, Tan Dun’s music sculpts sound and transforms everything into a
riveting experience that is hard to define but very easy to appreciate. ” — Los Angeles Times

4 - - § .,

HE FE (REANRR) BEmath 85 BEEREHR (MREE o TN  HIER: OREE)

r _"- £ 4 \ TAN DUN: Percussion Concerto The Tears of Nature , TAN DUN: Double Bass Concer to (Asian Premiere) //
M. RAVEL: Boléro
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TR BEHIEZIGIE T BEE S K EEHHIK
LFRBHIBEARL L o B S R/ N\HEEEF
R (B BTN OERESA
REMIR - MR B ZmIKEZ/NFHNAEHE
BIIFRBSHTFXELEEZRMEN=RTE
He BfmiE (R AERSEZREIP LA DR
BB SNTHE FLER Martin Haselbock s B
J& Frank Hoffmann EZX8 B Z4MTZR Virgil Widrich £l
BEBRBE ST BE EREUEZEE
BERT MEBBRKRRZMERBEMIE
B R20NEREREEEEESEREE-
2HEMOUENKREZERRE R BEE
22 RE R T 4L L N E AT R B R 4T David
Sylvian FI1E G EMUBFHEHEE - BREUKE
B ALENRGHRERT MBRENE
5 BEREETHNER.

Edgar Allan Poe opened a new chapter
for the genre of horror fiction by giving
a psychological depth in his short story
“The Black Cat,” while this joint produc-
tion of the music theater by National The-
ater Luxembourg and Musikkonzept Wien
gives a three-dimensional presentation to
this masterpiece of literature. Conceived
by conductor Martin Haselbock, film di-
rector Frank Hoffmann and visual artist
Virgil Widrich, this performance integrates
music, drama, dance and multimedia stage
design, completely breaking the boundar-
ies between performing arts and visual arts.
From baroque ensemble to visual multi-me-
dia, from J.S. Bach to David Sylvian, the au-
diences can expect back to an enthralling
work of contrasts and extremes.

=oAL PRRREEIG AR
A Three-Dimensional Music Theater

Representing the Masterpiece of Terror Fiction by Allan Poe

ET BREAR WEARLUEREBERS
MREHREE QHREERMESL SE®-
RESHEEL  BIMRHEANBEENR Bx
HE BEEA - HSAIE S “The Infernal
Comedy” » R °

Martin Haselbock Haselbock has gained
an international reputation as an organ soloist,
working with conductors such as Abbado, Maa-
zel, Muti and many others. He has developed a
theatre drama “The Infernal Comedy" with actor
John Malkovich and director Michael Sturminger
and enjoyed an enormous success.

KE- BHEER SpEsRHRE-XBF M
RBHERZ 70 FRRBEHRLEE “Japan” MENE
RAER /- FRRIERERNARL 2BNAR
BARMFEE BT ZEMEBSHIHT - B
R FHBBEARRASZERELIT SRR

EERREZERE-

David Sylvian Sylvian was the songwriter and
lead singer of the British band “Japan” in 1970s. His
solo work has been influenced by jazz, avant-garde,
ambient, electronic, and progressive rock. The “Black
Cat" uses the unsettling music of Sylvian and arias from
the cantatas of J.S. Bach throughout the performance.

newangels.musikkonzept.org
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BISZT 1985 FERIFHZE Hotel Pro Forma BIEE N
REMPWERIEE  WEREFRARERERRN
FAEIGE o MPIEREBER XA S 2B
BRSO RN EEBHZBMEMEIS 258
RIERERBIB 50 TIEM

(RAOBIR) BTEMMBEHT- BESH (Kirsten
Dehlholm) #\EHYRIEEZMEIEIS > 2011 ST
MR BRI - ARIEES WALRER
FrEREIIRAEEEARITE o 12 URFER
DRFELRAT  BEBRVISRLIMNET N
B ERBERFE BESANSFLRERIRE 2
BBFNEEN - SRBRAGIEREN 8L,
(LRI "t AREGESBAN TEK,
=B CE L B RS - BFIERSET
ANE 3R BB RREREFEHRORESR
KLY AHEAGRTINBREEEHELTB LR
HUBEENE EREER -

War Sum Up: Music. Manga. Ma-
chine, an avant-garde visual opera
created by Hotel Pro Forma's artistic
director Kirsten Dehlholm, has won
overwhelming acclamations after its
Latvia premiere in 2011. The design of
music, lyrics and visual effects is deeply
influenced by the Japanese manga.
Framed by the sounds of electronic
music, twelve singers on stage in war-
riors” costumes recite ancient lyrics
from Japanese Noh-theater, while the
striking light design gives a powerful
visual impression of the nature of war.
From man to machine, to statue, ghost
and fantasy heroine, along with surreal
manga projected onto the stage, the
performance brings to the audiences
the glorification and abomination of
the war's brutal nature.

AR \ KT » JERE AT SRR 3!

Electronic Music plus Striking Images
Pushing Human Senses to the Limits

AT BER SELMREHT BEBELE Hotel Pro Forma BIFAIMIA thR2HBMRE
RIS B RERL B 70 #RES HE2 LM SRFEFTEERNREIRS R FR

»
© Karsten Bundgaard
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RANERBEREIE (T8 ° RIER) F- 2013 FHESATREEMRESLBNERRALE

Kirsten Dehlholm Visual artist Kirsten Dehlholm is the founder and artistic director of Hotel Pro
Forma, Denmark. Since the 1970s, she has participated in production and direction of more than 100
performances, including the most well-known avant-garde opera, Operation: Orfeo. In 2013, she was
awarded Thorvaldsens Medal, the highest recognition for a visual artist in Denmark.

www.hotelproforma.dk

3233

12183 ] X DISN|A M > Y5



"

32021

Recital Hall

FRI-SAT

19:30

HFRBRFIEBNFEERZECEALERY &
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FEERERNEBRBHHARER ARERS
RAERIRE KVAE R H B E HEMIRMR - REE
AR RELA AT KR B —REEHR

EE AT AURR R RARNIRES
RERERSABIE AMFHER AL BT

S KBNENT REBERERVIER Y ELHHN
AlRE AR RMANMBRAIFREE ) K
FNRERSERE -

P T BB B E R 5e A5 BRI Kachimba
BARMIRARIVRRRS| TE KR R ENIME
B SIRESANNEEERTES AR
REAERZ 2RMEKEWIE WE@RFE T35
BNEFGEE > wRILBEMREEENERE

The traditional Amis chant, “Elders Drink-
ing Song"” sung by Kuo Ying-nan and his
wife, was selected as the theme song of
the 1996 Atlanta Olympics. The beauti-
ful voice of the Taiwan aboriginals was
therefore appreciated worldwide. Also
originated from the Amis tribe, Suming has
been trying to introduce different music el-
ements into the traditional music to enrich
Taiwan's aboriginal music. Suming is fasci-
nated by Kachimba's perfect combination
of Cuban Latin and Okinawa traditional
music. Their encounter brings forth this
unique concert that incorporates ancient
tunes from the Ami tribe and Okinawa,
Latin music as well as modern works in
both Taiwan and Okinawa. It is bound to
be concern infused with energies from
the mountains and sea.

WP » Fi ORI S A B e e

Calling for the Sunny Wind

and Ocean from Islands

Traveling the Homeland through Time and Space

KRB mERAEAF 2011 FLLLSuming)
EEE 22 BN ERFERBELR 2008 4
ERSeBREENEER ERMITEL  HE
HTHR . ERIBREE FAER WESEAECH
R HEEEIESOENUE B k-

Suming is a multi-talented Amis musician, singer
and songwriter in Taiwan. His album Suming won
the Golden Melody Awards for the Best Aboriginal
Album in 2011. He has written songs, been engaged
in traditional bamboo weaving, danced in theaters,
held painting exhibitions and won the Golden Horse
Award for the best newcomer, but never has he for-
gotten his roots and the important task in caring for
the youth in the aboriginal communities.

Kachimba x@RAME BB/ T
B MEFEAFITRL BE Hi B4 ME
AR T B AIE T MABERIBERENE
BRI o

Kachimba Originated from Okinawa, Japan,
has traveled all the way to Cuba to learn Latin mu-
sic. A combination of percussion, bass, guitar and
wind instrument, this band integrates traditional
Okinawa music with Latin elements, creating a
style that is full of passion and ocean flavor.
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National Concert Hall

BEET ERPIMIERENE DA
ARG ARNEEER EBAHTR
= STEREERIS— © ERIFEE
MR SRR AP A FH B AR T EEN
BIfEERRL 122007 FEMEH&EBRERGE
FHRURETEEFT (REET) L
SESEAIR AR TSR S
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Inspired by the legendary hero, Dr. Tang Jian-
ping creates a symphonic portrayal full of Mon-
golian flavors, Genghis Khan, in 2007. Employ-
ing a complicated but sophisticated musical
structure and authentic musical techniques from
the Mongolian ethnic music, Tang presents the
unique lifestyle of Mongolians in the prairie and
dessert, where the people live in harmony with
the Nature. Featuring a cast of 200 people,
including a chorus singing the Mongolian tra-
ditional folk songs, ensembles playing sihu and
morin-khuurs (Mongolian horsehead fiddles),
as well as members from National Chinese Or-
chestra Taiwan, Taipei Philharmonic Chorus and
Hong Kong Chinese Orchestra, Genghis Khan
promises a soundscape that is an impressive
panorama and unfolds rhapsodically with all
the expansiveness of the Mongolian grassland.

St SRR HRE R B
Mongolian Legendary Hero Represented by Epic Music

BEE =eELEEpERssRPLs
5 R EEEE - R (PREEREMR
BAED BT EESEANLR—BEE -

Yan Hui-chang Music Director of National
Chinese Orchestra Taiwan, involves in the conduct-
ing of both Chinese and western music. Yan has
won the acclaim of the music circles in China and
abroad for his artistic and conducting talents, and
has been listed in The Famous Figures of the Con-
temporary Arts Circles in China.

BET ERTRPEERERFEHER 890 F
RURRET REREFR BRFEERRMH
(EMKD) » XEmR (BA—2008) FEm &

Tang Jian-ping is one of the most famous
composers in contemporary China, and has created
manyworkssincethe 1990s, includingChunQiu(pipa
concerto), Sacred Fire 2008 (percussion concerto)
and so forth. He has also won numerous awards
for his compositions and contributions to music.

HE F REX: REXTHRAREERRMBEMHEENESGBE L2 —AXE  RERSTTHREE
2o FRCHANEFBERNBRAT 2//\ERE ERHE - B/ &S Br E85 /R0 /85
(88) /FF /A TH RERT: 25RERE  sRES/ FASNEERE SR THIRKER,

BEAEXE  REREET BB SHERe

nco.ncfta.gov.tw
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", © lllustration from Good Morning,

" Ani. Good Morning, Abu. by Bagel,

reproduced by permission of Hsin-Yi

International Corp.

©ABHEIME (IE3h)  (EEHE - 8 > Lt

© lllustration from Un Livre by Herve Tullet, reproduced by permission of Hsi

2014 EUNARBHFTRE) REFTT In 2013, Little Sun’s Music Box was widely appre-
HEARER 2015 4E NSO Bl S 4 & ciated and repeatedly encored. Now in 2014, the

- . NSO and the Hsin-Yi Foundation will collaborate once
BT A A TR B A (/) i Foundation w

N ) T . again to present Dear Dots and Four Seasons and
SRERDZ) - BERBUTNE, R other works combining music and picture books.

BREAREENEREEEY NTBE The “Let’s Arts” corner this time takes the four sea-
g (e (R Me B !Mm) = sons as its theme and creates interactions between
KA NBERP—HEEE " THHNSE music and illustrations. By sharing the picture book
2 WEZNIREFEA (NS on screen, grown-ups and kids alike can read to-
25y W RS B E R AR R gether while listening to musical selections. At the

N s N end, the picture book loved by thousands of chil-
EREERERRITECARTHIN dren, Un Livre, will magically be transformed into

RYe?ER (=R RS HERAE something everyone can share. With music woven
B (FREFERE---) » RSB NI F 4L into the narrative of Un Livre, the newly composed
=\ rRReYNERES  2RERS Dear Dots by Ming-Hsiu Yen will stimulate children’s
AR | imagination with rhythms, melodies, and colors.

FrAEHI 2%, et B (o I JERRAR B

Ignite the imagination of rhythm, melody and musicality

RFFE 2004 FEBETZIBIMABELEN - FEBRSISCHEHAE WARBMBEFRECREK
BEHIR 2006 RS NSO BYERIEIEE S - 2012 F GRS R TENBREEAMET L RE
( Gennady Rozhdestvensky) RTIRIERBATHERIMER S\ EH > REIEFMASE  RFNZZIHIz
BAEEAFIEE (REARM—AAXHEE) F4S ERERSEEFAIE 2012 FR-RIEME NSO £
EEsEEEE aBLEIRRBIEL BRER-

Chang Yin-fang is a talented conductor of the younger generation in Taiwan. She graduated from
Taipei National University of the Arts in 2004 with a Master of Fine Arts degree in orchestral conducting,
and studied with Hsu Sung-jen and Felix Chen Chiu-sen. Since 2006, Chang has been Assistant Conductor
of the NSO. In March 2012, Chang replaced the ailing Gennady Rozhdestvensky on short notice to conduct
Shostakovich's Eighth Symphony, In the same year, she made her debut with the Taipei Chinese Orchestra,
conducting the world premieres of seven contemporary works. Since 2012, Chang has been Principal Con-
ductor of the NSO Orchestra Academy, serving as a planner and mentor for the training program.

BB ZR5 (UE) BER /ARRKREE (WE) B/ ShuEsmak (WE) BERBEAS (FHR-) /
DA F A BB B L=
A. VIVALDI: Excerpts from The Four Seasons / P. 1. TCHAIKOVSKY: Excerpts from The Seasons, Op. 37b /

A. GLAZUNOV: Excerpts from The Seasons, Op.67 ./ YEN MING-HSIU : Dear Dots ,/ And symphonic excerpts
that tell the story---
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2015-1.17 o
15:00 ~16:30
SeR{E3)E 3F Forum
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15:00 ~ 16:30
Soa{EZE 3F Forum
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2015-3.14 oo
15:00 ~16:30
SR{EE)E 3F Forum
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