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Brilliant Ten, Perfect Ten!

The Taiwan International Festival of Arts (TIFA) is to
celebrate its 10th anniversary in 2018. If there is anything

for sure upon marching toward the 10th year, it would
be that we have a better understanding of what TIFA is
going to explore and how it will grow.

Officially launched in 2009, TIFA is 10 years old now.
At this moment, | don't think it necessary to make any
further statement about whether festivals are guarantees
of success in box offices or important indexes to assist
audiences in selecting programs. Neither do | have to
elaborate why the National Theater and Concert Hall
(NTCH) began the story of TIFA. | only want to share
with you my opinions on how TIFA should develop in the
next decade.

Since its opening in 1987, NTCH had been the only
venue for performing arts at the national level in Taiwan
for the past 30 years. Therefore it has become one of
the most important tasks for NTCH over the years to
propose innovative ideas, to meet with the expectations
from all sectors in the society, and to distribute resources
in a fair and just manner. One after another, NTCH has
accomplished various tasks at different stages. Now,
where should its next journey embark? In addition to
reviewing the ever changing cultural environment in
Taiwan as well as abroad, NTCH is obliged to further
clarify, define, and re-focus its role and to proactively
face the new "era of partnership" in dividing labors and
sharing resources with other venues.

The 2018 TIFA is to usher a brand new start in
celebrating the "Brilliant Ten! Perfect Ten!" NTCH, on
the other hand, is to share memories and prospection
with old audiences, to try experiences and challenges
with new audiences, and to jointly develop and
materialize creative and innovative ideas with artists.
By organizing TIFA, NTCH aims to transform itself into
a cradle for cultivating talents for performing arts in
Taiwan and to become the venue of performing arts
that harbors the utmost artistic ideals and shoulders the
cultural responsibilities.

Looking back, when Tanztheater Wuppertal Pina

Bausch's Ne/ken fascinated Taiwanese audiences
with its unusual physical performances, barking
dogs and thousands of carnations forming a thorny
stage in 1997, it broke the stereotype of the ordinary
perception about dancing and astonished the
whole society. However, the program left a beautiful
impression in the audiences' minds, bearing testimony
to the outcome of NTCH's efforts in cultivating
dancing theater in Taiwan. Twenty years later, Ne/ken
is to return to the stage of the National Theater,
declaring the determination of the 2018 TIFA to move
forward as well as the further opening-up in Taiwan's
arts environment. In addition, WANG Chia-ming and
LEE Yi-Hsiu, two major playwrights and directors in
the up-and-coming generation, will present their
distinguished vocabularies of creativity in their latest
productions. Meanwhile, PING Heng, the laureate of
National Awards of Art, and NTCH Artist-in-Residence
SU Wen-chi — two artists from different generations
yet both showcasing creative power and strong
international connections — will demonstrate new
energies of dancing. The 2018 TIFA features not only
the integration of different generations, but also the
invaluable tradition inherited and passing on from
generation to generation, such as the collaboration
between ARA Kimbo, father of the folk songs in
Taiwan, and WU Hao-en, creative singer of the
new generation form the Puyuma tribe. All of these
numerous brilliant splendors that we take pride in can
be found in the 2018 TIFA.

Step by step, TIFA is moving toward its 10th year. For the
past nine years, TIFA has not only become an important
springboard for domestic artists to step onto the
international stage, but also an indispensible platform
in Asia highly acclaimed by many foreign performing
arts groups. We would like to extend our heartfelt
appreciation to the audiences for their warm company
and for creating the brilliant time with us. All the honors
should be given to those who have supported and loved
TIFA in these years. It is our sincere hope that we will join
hands in creating another brilliant and perfect 10 years!

Huey-mei Lee

Executive and Artistic Director,National Theater & Concert Hall
National Performing Arts Center
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A Clean-up Project of Epic Proportions by
Theatrical Illusionist Geoff Sobelle
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The Rise of Oriental Mythology,
Re-presenting the Beautiful Mythic World

A Fight for "the Heart of the Isle," Reflecting the
Love, Hate, Anger and Resentment Among Gods
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SEHSUEERE Production Team
##E Playwright & Director | 253
58 Performers | SRZ2R8 CHUAM ~ 2651

I HUANG Yu-lin ~ ZIHE LIU Yui
EEALE{FHS Composer of Nanguan and Beiguan music | 5Fi
48 Musicians | £ HSU Shu-hui

LIANG En-cheng ~
Movement&Performance Coach |

=
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5 YEH Man-ling l /4(Sun.) E 52 Bt ETASRISEWTATETREIE L » RBHEEE
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Sl Ex.nn WANG Yei-sheng uration: Approx. 160.m|an es Wi nutg in errjlsswon,LaIeamwng qguests T, SEFEE  AEE - S BARIS - DEERA
CHIANG Chi-yang may not enter the seating area until there is a suitable break in the performance. ) -
E SIEH Chun-an * Performed in Mythological Language with Chinese and English Subtitles. BEYLERGELN « PRABESFHREEMPINHITE
Costume Dgswgn I ¥ ANG Yu.-leh * Pre-talk: 30 mlr.wutes before the evening show on 3/2(Fri) ~ 3/3(Sat.) at BB RIS BT RRYEEseEE
Sound Design | & WU Siou-ming the lobby of National Theater.
+ Puppet Structure Design | Bt RUAN Yi * Post-talk: 3/4(Sun.) at the lobby of National Theater.
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Riverbed Theatre

The First Time

I Walked
on the Méon

B%X Production Team
B 5T Director&Stage Design | $3ZZ% Craig Quintero
FUEA Producer | ZEZR1T YEH Su-ling
FFRE, CHENG Bang-wei

£t Video Design | %
Z{2EF HUANG Wei-xuan
Lighting Design LIAO Wen-ling
Music Design | John Rommereim
nic Artist | Carl Johnson
St Costume Design | BRE=E CHEN Val
JEB Performers | $2513€ CHUNG Li-mei ~ SRZHE SUNG Vera 5
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1(Sun.)17:30 HERZE 1
approx. 60 minutes without intermission. Latecomer will not
be admitted.
* The age guidance for this production is 16+.
* The audiences will be seated at the height of 3 meters or so.
Audience discretion is advised for people with acrophobia.
* Post-talk: 3/11(Sun.) at Rehearsal Studio #1 in the National Theater.
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Embrace the Mysterious
Step into the Unknown
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National Theater
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FEHEAEEPX Production Team

2af =& Shakespeare's Wild Sisters Group
A Producer | BT Yukio NITTA
@8 Playwright&Director | 5283 WANG Chia-ming
Performers | Fa N Yuan-liang *
HUANG Pei-shu Sunny YANG 3
HEN Wu-kang % , and othe
Stage Design | ==16fF HUANG Yi-u
DT Lighting Design | K72 WANG Tien- hung
£t Costume Design | }8EZ LAI Hsuan-wu ~ SEFR KAO Chia-lin
e KO ~ #55E LIN Fang-yi,

HSIEH Chiung-hsuan
B YU Pei-zhen BRI

0 s
19:30

* Duration: Approx. 110 minutes without intermission.
* Pre-talk: 30 minutes before the show on 3/23(Fri) ~

lobby of National Theater.

* Post-talk: 3/25(Sun.) at the lobby of National Theater .

3/24(Sat.) at the
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a Zipped File Concealed Lives —

Unzipping Files to Reveal Fragile Daily Triviality
and a Tempest of Cruelty and Coldness
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Dear Life is an adaptation of a short story by Nobel
laureate Alice Munro, whose stories usually explore
human complexities in an uncomplicated prose
style, revealing melodramatic plots and relations
or strong desires with the description of subtle
movements and ambiguous dialogues in our daily
life. The lightness in her language seems to stem
from the inability to bear or squarely look into or
desire for the heaviness in our lives.

Taiwanese novelist Egoyan Zheng has once
described that "Munro's writing style fathoms the
shape of fate."

This production extracts plots, structures and styles
from various stories of Munro's and then adapt

and rewrite them in accordance with different
performers and theatric styles so as to put the
stories into the comprehensible context of life in
Taiwan. Five episodes are separate from yet echo
with each other. With the same seemingly plain
tone and language with Munro, the production
lays out the foundation of life that is beyond
description, ambiguous, entangled and heavy.
Audiences will see all the characters devoted to
the rehearsals between void and performance
— alienated, realistic, yet unreal — just like the
performance of real life.

pirecor WANG Chia-ming

WANG Chia-ming, founder and director of Shakespeare's Wild Sisters
Group, has been working on experimental theater for years and has
always kept his creative works a fusion of tradition and innovation, a
daring integration of popularity and avant-garde. He is also absorbed
in probing the possibilities of new expressions on languages,
performance and audio/voice in theater through cooperation with
artists from cross genres. With the experiment of empty space and
the use of voice, he forces performers to explore, to embrace and to
deliberate on the possibilities of theater, thereby creating a unique
style in the contemporary Taiwanese theater. His works have twice
won the Taishin Arts Awards: the First Prize of Performing Arts and
Jury's Special Award.
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@E?ﬁi{'E BEX Production Team

j B Creation & Performance | Romain Bermond 7] Jean-Baptiste Maillet
32 Original Story | Pef
{E Artistic Collaborator | Frédéric Maurin
Stage Manager | Arnaud Viala #0 Frank Jamond

UES{i7 | Co-produced byl'Hectare Scéne conventionnée de Vendome,
Théatre Jean Arp Scene conventionnée de Clamart, Théatre
Le Passage Scéne convenionnée de Fécamp and Théatre

Epidaure de Bouloire — Cie Jamais 203
SZHFES(TL | STEREOPTIK receives financial support from the Ministére
de la Culture et de la Communication - DRAC Centre-Val

de Loire and the Région Centre-Val de Loire

o Durat\on Approx 55 minutes without intermission. Latecomers will

not be admitted.

* The age guidance for this production is 8+
* Performed in English with Chinese surtitles.
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A Magic World Full of Creativity that Wakes
Up the Child Inside Every Adult
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An evil circus owner is holding a circus show, yet
the supposedly fantastic show turns out to be a
sad circus with catastrophes ocurring one after
another. Horrible scenes continue to show up,
making audiences lose their faith in the circus. They
are stunned and depressed until the magic comes
to rescue and brings light again to the dark world.

The French theater company, STEREOPTIK, employs
everyday objects, such as papers, ink, sand and

shadow puppetry, as the media to build the
images on the screen onstage under the eyes of its
audience, live. With the use of light and contrast,
it demonstrates extraordinarily beautiful images
full of creativity like magicians performing magic,
perfectly creating miraculous theatrical visual
effects. Furthermore, with live music and sound
effects, the superb duo of sounds and images
successfully builds a world of wonders that appeals
to the audiences both visually and auditorily,
fulfilling the desire for childishness hidden in every
adult — a poetic fable that takes you from the dark
to the light with a touch of innocence and sorrow.

STEREOPTIK

STEREOPTIK features two co-founders, Jean-Baptiste Maillet and
Romain Bermond, both visual artists and musicians. Inspired by silent
films in the past, they jointly experiment and develop the stories and
techniques involved in their shows. Without using any special effects
or editing, they are able to transform everyday objects into fascinating
fantasy by means of traditional painting media, such as pens,
charcoal, paint, ink, chalk and sand, to bring out childlike wonders
and poetics.
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Bizarre But Hilarious,Horrific Yet Oddly
Comic Koki Mitani, Master Of Comedy,

Is To Overwhelm Taiwan For The First Time!
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Set in 19th century London. Dr. Jekyll had invented
a groundbreaking new potion. By taking the
potion, he was supposed to change into evil "“Mr.
Hyde".But even the day before presenting the
research result in an academic conference, the
portion doesn't work at all. Dr. Jekyll comes up with
a clever scheme of hiring an actor named Victor to
be his body double and act as Hyde.

Koki Mitani, Japanese well-known playwright/
director, has crossed over different disciplines in
the performing arts, including cinema, TV, and
theater, and is highly respected in the Japanese
entertainment industry. Numerous Japanese stars
have been attracted by his talent and eager to
participate in his projects regardless the roles. In
Jekyll & Hyde & So on, based on English novel
Strange Case of Dr Jekyll and Mr Hyde, Kouki
Mitani, the master of comedy, turns the horrific
atmosphere of the original novel into unique comic
style. The cast for the production include Ainosuke
Kataoka, who stars in the most-watched TV drama
series in Japan, Hanzawa Naoki; YUKA, a Japanese
actress, who had participated in Mitani's NHK
Taiga drama television Shinsengumi/ and film
Galaxy Kaido; and Takashi Fujii, famous Japanese
comedian known for his role in such TV drama
series as Migeru wa Haji da ga Yaku ni Tatsu (The
Full-Time Wife Fscapist). The perfect teamwork of
the three guarantees a hilarious night of laughter
and tears to overwhelm Taiwan!

wiitten & Directed KOKi Mitani

Koki Mitani has released many works as a playwright, screenwriter,
stage director and film director. Since the 90's he has made many
mega hit TV dramas, including Furuhata Ninzaburo, in which he
had wrote the script. He had also written the scripts of NHK Taiga
dramas Shinsengumi! and Sanada Mearu. In films Kiyoshu Kaigri and
The Magic Hour, he had worked as both the director and playwright.
Recent theatrical works in which he wrote and directed include
Fushin ~ Kanojo ga Uso wo Tsuku Rjyuu and Kodomo no Jjo.
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SEHSMEERR Production Team
E Production | RZREHIZKAIE La Piccola Familia
'E Executive Production | Théatre National de Bretagne,Rennes
UE Coproduction | Odéon - Théatre National de I'Europe
irector, Actor&Stage Designer |

5% French Translation | Jean Michel Déprats
A Artistical Advisors | Pier Lamandé,Julie Lerat-Gersant
5t Lightning | Franois Maillot,Antoine Travert, Thomas Jolly

-t Richard Gloucester's animal adomment | Sylvain Wavrant
Christéle Lefebvre With Damien Avice, Mohand Azzoug, Etienne Baret,
Bruno Bayeux, Nathan Bernat, Alexandre Dain, Flora Diguet,
Anne Dupuis, Emeline Frémont, Damien Gabriac, Thomas Germaine,
Thomas Jolly, Francois-Xavier Phan, Charline Porrone

41 5(SLm
* Duration: approx.270 minutes with 30 minutes intermission..
* Performed in French with Chinese surtitles.
* This production contains adult subject matter, special effects of smoke, flash
and blood scenes. Audience discretion is advied.
* Pre-talk: 30 minutes before every performance at the lobby of National Theater.
* Post-talk: 4/15(Sun.)at the lobby of National Theater.
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A Devil, a Clown, or a Madman?
An Eerie Bird of Midnight --
Ugly, Greedy, and Tyrannical

A Narcissitic, Distorted, Dark and

Evil Version of Peter Pan
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At the age of 33, Thomas Jolly, a playwirght/
director/actor of all-round talent, won the Moliére
Award for the Best Director, the highest honor
in the French theater that has been awarded to
theater master Peter Brook and legendary director
Patrice Chéreau. In the 2014 Festival d'Avignon,
Jolly's avant-garde and wild production of the 18-
hour marathon performance of AHenry V/ impressed
the international theatrical community and won
him the Moliere Award.

In 2015, Jolly once again challenged Shakespeare's
hitorical drama Richard /l/ and won an overwhelming
applause. Dressed in the flamboyant costumes made
of feathers, Jolly plays the role of Richard Ill, who is
obssessed with ambition and desire for power. Like an
eerie bird in the midnight, he ingenuously interprets
the dark, evil and distorted character with low self-
esteem, making the renowned wicked character in
Shakespeare's plays an bizzare clown full of tragic
yet emotional power. Stunning and spectacular stage
and visual design portray the process of Richard Il
ascending to the throne as if it were a farewell concert
of a rock-n-roll star -- dazzling, eye-catching, yet with
a bit grief.

Director/Actor ThOmas Jol |y

Thomas Jolly is an all-round rising star in the French theater, who
is highly-expected by the international theatrical community. He
founded La Piccola Familia in 2006 and then won the Audience
Award at Festival Impatience (Théatre de I'Odéon). Since 2016,
Thomas Jolly has been an associate artist of the National Theater of
Strasbourg and been invited to perform at the Festival d'Avignon in
several occasions. With works drawing attentions worldwide, he is
currently working on his latest play, planned to be created in 2018
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t and Electric Company Theatre product\on

HEBIE Creation | 724 - KA Crystal Pite
3 > Jonathon Young
B Playwright | 538#%7% - 15 Jonathon Y
#mEE 588 Choreography&Direction | 724 - IREF Crystal Pite
JBHE Performers | Bryan Arias, David Raymond, Cindy Salgado,
Jermaine Spivey, Tiffany Tregarthen, and Jonathon Young
Composition&Sound Design | Owen Belton,
Alessandro Juliani, Meg Roe
Set Design | Jay Gower Taylor
hting Design | Tom Visser
ostume Design | Nancy Bryant
3?@?5% Rehearsal Director | Eric Beauchesne
{82 Additional Choreography | Bryan Arias and Cindy Salgado ( %3
David Raymond ( E7E&%% tap)
FIEREH'E Scenic Painters | Patrick Spavor, Daniel Dumitriu
I8 Puppets | Heidi Wilkinson, Omanie Elias

2045
19: 30
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* Performed in English with Chinese surtitles.
« This production contains coarse language, adult themes, strobe lighting and

haze effects. Audience discretion is advised.

« Pre-talk: 30 minutes before every performance at the lobby of National Theater.
* Post-talk: 2/25(Sun.) at the lobby of National Theater.

2017 5fmHh - RUGBRFERENTRIFR

EEXEEERENSNR

Winner of Laurence Olivier Award for
the Best New Dance Production!
Based on the True Story of Creator/Leading

Actor Jonathon Young

(BHEBHNHEBH) HNEAELREIBHES
[EERRAER) TAME - KEEETE
FEIE ) BFRFTESBING - BHEESIE-
FELUSER B NERENWEER » 2000 F15HY
TEIHNK » EEEMEBHRAANEDE °
I ES R EER— AR RENENRE » (&
BEREEHZABEAEIER B SHIVE
TESRRNGAR - AMBEERRESX %
ITEE ~ BRI BIRG - DS REIRER
—@ - BTEHMIEREALRANLHINERE - 6
BfYEEELENEE - IFAETEENEIS -
REVEHCHERRER » QESHHT -
BEITFHEHEBMINE  XMEEESEZEMN
ﬁ N fﬁft% N EQI N %)%Z n% /’) E%EE ’ TD?:
EEEmISEES - 2015 FHHBEREANE
EE - B 2017 5@ - RIMBRRENS
RUELE o

wEREE SRR - IKEE

SR - KRNI T EERIRAER - hETEE
GBS R EEMES) C H RIS FHREESR » 2015 THES
T - BRIIFBERHEEIEARRLEE -

mrmEs SRINFE - 15

EHEFHERINARIREEINRE  IEAZZHREIR
RS » EIEAZES MBS ERISHEF(FRIVED
DERGT - SERRIE

Betroffenheit is a collaboration of two of Canada's
most celebrated companies, presented by Crystal
Pite of the Kidd Pivot and Jonathon Young,
playwright and actor of the Electric Company
Theatre. The work is inspired by Young's personal
experience. In 2009, Jonathon Young lost his
teenage daughter in a fire, making him hit the
rock bottom in his life. In the production, Young
plays a character that conquers his drug-addiction,
aiming to portray the addiction of indulging in
one's sorrow as tempting as resorting to drugs
when someone is traumatized in his or her life.
Even in the cycle of being dazed, tortured and
then saved, life still shows tenderness. The arts
can utter those unspoken pains for us and thus
grant us the surprise of being reborn. Crystal Pite
is the associate choreographer of Nederlands Dans
Theater as well as the associate artist at Sadler's
Wells, London, and has been awarded the Laurence
Olivier Award for Outstanding Achievement
in Dance. The production ingenious integrates
elements from Broadway musicals, modern dance,
jazz, circus, salsa, and tap dancing — a perfect
combination of dance and theater. It was claimed
as a must-see after its premiere in 2015 and won
the Laurence Olivier Award for the Best New Dance
Production.

Choreographer/Director Crystal Pite

Crystal Pite, founder of the Kidd Pivot Company, is associate
choreographer of Nederlands Dans Theater and has been appointed
as associate artist at Sadler's Wells, London. In 2015, she was
awarded the Laurence Olivier Award for Outstanding Achievement
in Dance.

Playwright/Performer Jonathon You ng

Jonathon Young, co-founder and current artistic director of Electric
Company Theatre, is a renowned playwright and actor. He works across
Canada on stage and screen as a freelance actor. He is also the recipient
of several Jessie Richardson Awards for his acting and writing.
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HEMEEB Production Team

% Concept & Choreography H SU Wen-chi
) ﬁ Performance | Danang Pamungkas * Luluk Ari Prasetyo
Live Music | Senyav
Ryoya Fudetani
5T Costume Design | ]
FEFSEESSEEE Video & Installation Design | BRIAE4 CHIU Chao-tsai ~
?FEEH CHANG Huei-ming ~ EZiif7 ) LIAO Chi-yu
j {E=3i EEERRSEIE
g the artist's residency at the National Theater & Concert Hall

Minus 'ne

: 3/3(Sat.) 19:3

' Dura jon: Approx. 60 minutes without intermission.
* Latecomers will not be admitted.
* This production contains strobe lighting, smoke and loud voice.

Audience discretion is advised.

* Post-talk: 3/4(Sun.) at the Experimental Theater
* Recording Date: 3/3(Sat.) Evening performance.

HIRTHHMIERITD MIFIEE T DR
tEBEWNHRY REPISIEESEMVHEE

The Infinity Ahead Seems So Near,
yet We Choose to Look Back.

Taking One Step Back with Ease,
We Sing Aloud the Unlimited in Our Bodies

HEFAEETT » ABIERES RN ZD »
PRIROVEREIEHU<E - RAISIEEDER 2
OEEEET - ¥ RA2EARESE - £
BHEAEEE - EEE THVHER -

e (N BHEE) 2% w"EXRECHT
BRE TE =3, HIEtE - (BleR
EEESEITT 2016 TEEBUMZ S IHITHEE
(CERN) M&4TI0E ] BAIETEC % - PTEEM

HTBEREES - WRAYEE — EHRIE ((EEIRDO
5 S SCHIEERER Coud Chamber (Z
BE ) WREEEEEE - FTLHBNEERS -

BRSZIEFE CERN BEAUET - SR EEIRI B 5 E
PmEES - TS A (581 - SE5EE
TIETEJT““ RIS EHEAIREER/)GY - MFEH
EPHEAR - AEEESMELLHIRIVIEE - 2
ZZDH@EFEEU)\E@i@tWURJ: ? WA E R
I8 BESER T TEHEREE © BSOHISEE
SHULBEIISREENTS » IERISHIRES »
TEIRIMAVISIS - MEARFRBVANR - - ARELER
T’S;"%‘FH’EB?% » R BEREN B B E A E il
HEZH L1$1§%}Eﬁifﬁ%§53%?ﬁ§sﬁﬁﬁﬁﬁﬁﬁz
Fﬁ HIREBESERE

—EEH BiTEE ,ﬁYIﬂ

2005 FRINI—EREE > ANFER : —@IFRdNZEHE
—HPINRS » REBLWEE EAEERIEE B
SHEFNEMRXEBREILERE - JEHRLSEER
LURAIFaatmeil - SEEFEEEoEuEEIs 2
EIE i LEFIBS it  REEE R E e EL -
BES \ECHEMRTEREIE « 2017 BFREISRE

REMERGEHESE (BOOH  SRKEsReEr) -

It may lie at the faraway distance beneath the
horizon that hides the vanishing point. We may
have once seen it indistinctly or even approached
it: the infinity. Looking at it — OR simply trying
to sense its being — there's is, among all the
uncertainty, nothing but the infinity at the moment.

After Unconditional Love and Fact, SU Wen-chi
continues to research and develop her Rainbow
Trilogy, further exploring and experimenting on
the concepts inspired by her participation in
the residency project "ACCELERATE Taiwan |
Arts@CERN"in 2016. The second piece of the
trilogy, /nfinity Minus One, incorporates all kinds of
imagination extended from the sensual experience
she obtained in the Cloud Chamber experiment.

During her residency at CERN, she heard a lot
from scientists about two concepts — "particle”
and "universe" — which lie at two extremes, with
the particle being the smallest on a scale while
the universe the largest. How to present the two
extremes on the "human" scale? How to relate
them to our everyday experience? SU Wen-chi
responses by pondering the physical energy, from
primitive physicality and chanting to the formation
of image--- The production also invites artists from
Indonesia and Japan to jointly stretch all sorts of
imagination about the transformation between
traditional gestures and modern artistic concept.

Artistic Director of YiLab, SU Wen-chi

Su Wen-chi, winner of the Jury's Special Award in the Eighth Taishin Arts
Award and Gold Award of the Altemative Design in the World Stage
Design 2017 (designed by SU Wen-chi and CHANG Yung-ta), founded
YiLab. in 2005 with the concept that in any given work, there is no
single central media but instead a lot seemingly similar yet contradictory
ideas. Each of the artists participating in the creation is an independent
individual with the freedom to put forward various perspectives to explore
the core of the proposition in the work. YiLab. has been invited to perform
at many prominent art festivals both at home and abroad and continues
10 attract intemational attentions.
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= Managing Director | Dirk Hesse
reography | =540 - 85T Pina Bausch
Set Design | Peter Pabst
Costumes | Marion Cito
|§8f Dramaturgy | Raimund Hoghe
usical Collaboration | Matthias Burkert
ic | Franz Schubert, George Gershwin, Franz Lehar, Louis Afmstrong,
Tucker, Quincy Jones, Richard Tauber K22 and others
1%/ Collaboration | Hans Pop
£F & Dancers | Regina Advento, Pau Aran Gimeno, Emma Barrowman, Andrey
Berezin, Michael Carter, Cagdas Ermis, Silvia Farias Heredia, Jonathan Fredrickson,
Scott Jennings, Milan Kampfer, Douglas Letheren, Blanca Noguerol Ramirez,
Breanna O'¢Mara, Franko Schmidt, Julie Shanahan, Julie'Anne Stanzak,
Oleg Stepanay, Julian Stierle, Michael Strecker, Fernanda, Suels Mendoza
JEN Tsai“wei, Stephanie Troyak, Aida Vainieri, Ophelia Young, =
YUTsal-clin St and others
Stuntmen | 4Bodo Haack, Robert Schenker, Hendrik Mohr, Jirgen Klein

) ] =

IR A R
3N 1(Sun ) E{éﬁAleyE SN

approx. 110 minutes without intermission.

* Performed in English without surtitles:

» This production contains adultsubject matter. Audience discretion is advised.
* Pre-talk: 30 minutes before every performance at the lobby of National Theater.
* Post-talk: 3/11(Sun.) at the lobby of National Theater.
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Pina Bausch's Classic
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Revisits Taiwan After 21 Years!
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Tanztheater Wuppertal Pina Bausch is coming to
Taiwan for the seventh time, presenting the classic
of its repertoire, Nelken, two decades after its
debut in Taiwan. Thousands of carnation blossoms
on the stage, creating a tender fantasy of colors.
Dancers are running, chasing, and whispering with
each other, eager to share their love. However,
behind the playful and joyful atmosphere, dark
clouds approach and foreshadow furious storm
and torrential rain — the deterrence and pressure
imposed on the weak by the tyrannical. The
pleasure deviated from the rigid rules must be
examined and punished. Why does happiness
hardly last? Pina Bausch, with her sharp eyes and
insightful observation, reveals the nature of life
with dance: intimacy and alienation, pain and
ecstasy, violence and tenderness. As what she told
the world: "I dance because | feel sorrow." She
also said: "I'm not interested in how people move
but what moves them." Ne/ken is a story about life,
a classic piece that you can't afford to miss. You
will surely applause with laughter and tears.

Choreographer Pina Bausch

Pina Bausch, one of the greatest choreographers in the 20th century
with the most far-reaching influence, created the German Tanztheater
(dance theater) that has become one of the most influential movements
in contemporary dance, along with American Postmodern dance and
Japanese Butoh. Her Tanztheater Wuppertal Pina Bausch also becomes a
legend in modem dance. Not only did Pina Bausch create a new form for
dance, she also re-defined dance.
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YE@E% Production Team

%5 Artistic Director | ST PING Heng
f horeography&Concept. | L - Sfilmd Ivan Pérez
reative Producer | Joriene Blom
B Music & Live performance | Rutger Zuydervelt (Machinefabriek)
FREIE%Z Original Dancers | Christopher Tandy, Majon van der Schot, FREZS
CHEN Wei-yun /Inés Belda Nécher
£33 Dancers | SEH5ZERIEFH5E Dance Forum Taipei
&IRERS Dramaturgy | Janine Brogt
-t Original Lighting Design | Bernie van Velzen
Lighting Design | E&ER2 HUANG Shen-chuan
~ §1% Assistant Choreography, Video | James Batchelor
earsal Director | PREIIE Kelly Chen

\ \@A\win Poiana

BECOMING s a production of INNE | Ivan Pérez and developed as part
of Pivot Dance: a project funded by Creative Europe and co-produced by
The Place, Dutch Dance Festival and Comune di Bassano del Grappa. In
coproduction with National Performing Arts Center-National Theater &
Concert Hall Taiwan, Dance Forum Taipei, Korzo Productions.

With the support of Prins Bernhard Cultuurfonds, BNG Cultuurfonds,
NORMA fonds, Stichting Niemeijer Fonds, M.A.O.C. Gravin van Bylandt
Stichting, Stichting Saxum Volutum and the INNE crowd.

* Post-talk: 3/17(Sat.) at the Experimental Theater after matinee.
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Asian Premiere of Highly-acclaimed BECOMING

The Latest Work of

Dance Forum Taipei and Ivan Pérez

(BECOMING) B HEHZEEE 2015 FEEH
HUE (B) MEBRIFPN - STIHLHVFHIE - 75
NFEE TEBEIERED  (tESIIRE
R TR BAAESR . THN (508 2
T 7 1 (BECOMING) #§#5tEERRABIIE—
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IR » WEREE RENV R MEE 7 20
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IE S8R ? HFIXWAEEEEEE R T
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¢BECOMING) EHZEE The Place BIEZZEISEIS
IEEREIREANESZHEIENZSERTE - @
e mEEl B R R REI R &8 a2 5
BHEIRE - BIEEERER 10 BX0E » 2018 5
3 BEEETNERER !

wmx BN - ST

BINDT £8E » 2011 TBEARREIERIRELE 2
BB NDT  BMIFERER  EHRNEE - RENEE
% EHIEERSEFETEEERE - 2016 F
BT INNE 58 » 2018 2 ER2MEIFTEHI A 24RF R
James Thierrée ~ RIFE - HRFNRFMHZ - KISEAG
ZIRFE » REFBNRAIFRIRER -

BECOMING is another international collaboration
between Dance Forum Taipei and Choreographer
Ivan Pérez after their cooperation of #U/ in 2015.
Born in Spain and trained as a dancer in the
Netherlands, Pérez has been consistently asking
himself in the process of becoming a choreographer
from a dancer, "What is my 'identity'?" In his latest
creation BECOMING, Pérez is to lead the audiences
to touch upon questions of identity. In an ever-
changing world — a world in motion — dancers
move with or against the flow of time, exploring
the shift of personal identities. How do they relate
to their encounters and experiences? How do they
identify the shift of their positions in the torrent of
changing masses?

BECOMING is a production of INNE | Ivan Pérez
and developed as part of Pivot Dance- a project

funded by Creative Europe and co-produced by The
Place (UK), Dutch Dance Festival (the Netherlands)
and Comune di Bassano del Grappa (ltaly). In
coproduction with National Performing Arts Center-
National Theater & Concert Hall (Taiwan), Dance
Forum Taipei and Korzo Productions. It has toured
around Europe and will make its Asian premiere in
March 2018!

Choreographer Ivan Pérez

Ivan Pérez, a former dancer of NDT, joined the Dutch
production house Korzo in 2011 and began his career as
a choreographer. He has been invited to create works for
companies such as the NDT, Compafifa Nacional de Danza
(Spain), Ballet Moscow (Russia), Balletboyz (UK), National
Ballet of Cuba, and Dance Forum Taipei (Taiwan), etc. In the
summer of 2016, he founded INNE | Ivan Pérez. lvan Pérez is
invited to create a new work for the Paris Opera Ballet in 2018
with renowned choreographers as James Thierrée, Hofesh
Shechter and Crystal Pite. He is currently one of the most
popular up-and-coming choreographers in Europe.

osE

A

N\a
wni

wod'zasadueAr-auul//:dny  myuwodwniojaduep mmm//:sdiny



MEE LERIFFHRET wmSER
VIP FIRST —® 3R TAEIRE]
Asian Premiere of the Sophisticated Work

by Talented Belgian Choreographer
VIP FIRST—A Private Party of
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= RR%M’E Experimental Theater
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SEHEMEERX Production Team

JEHE Performers | V\n(entC\avaguera Pratx, Ezra, Fieremans, Rafael Gomes,
Calixto Neto, Mavi Veloso, Christos Xyrafakis
HHRBNIE Assistant to the Choreographer | Anne-Cécile Massoni
{"Eff Original Composition | Jean-Philippe Collard-Neven, Yves de Mey
Music | EAl45 28 (B - BEE)
Extracts from "Don Giovanni"by W.-A. Mozart
Lyrical recorded voice (bass-baritone) | Emmanuel Junk
Lighting Design | Marco Forcella
Costume Design | Jean-Paul Lespagnard
Design assistant | Marie Ghaye
Stage Management&Sound | Matthieu Kaempfer
% Production &Administration | Agnés Pondeville
& Promotion | Léonore Guy
Coproduction | Théatre de Liége
Partners | Théatre Varia, Charleroi-Danses, Ars Musica
Support | FWB, WBI, SACD, WBTD

ATRIEIASS ©

Duranon approx. 70 minutes without intermission.
* The age guidance for this production is 18+.

« Performed in French with Chinese surtitles.
* This production contains adult subject matter and full-frontal male nudity.

Audience discretion is advised.

* Post-talk: 3/25(Sun.) at the Experimental Theater .

One Night of Ecstasy
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"Myths are hard to die. They constantly renew
themselves and always have something to say."

Don Giovanni's myth keeps on fascinating. The myth
of absolute seduction gives an overwhelming power.
The figure of a huge magnetism attracts the bodies
together. The character of a surprisingly unfathomable
solitude allows to survey the depth of the souls.

At Giovanni's Club, it is time for willing striptease,
itself becoming methodical and physical. Their
nudity is displayed in an enlightened way, yet
remaining at the same time hidden by the set of
lights. The facet chandeliers surreptitiously give
place to transparency. The souls disclose themselves
unwillingly to our voyeur eye and indulge in a
metaphysical, anarchic, and unconscious stripping.
In the backstage of the club appear the waiting
times when seeming is not necessary anymore,
when nothing else than oneself is at play. The
artists then become solitary or solidary, man or boy,
woman or transgender, child, little devil or cherub
not yet sexualised. Norms do not apply in this
stretching time. Until the game resumes---

And the songs and the voices, and the original music and
Mozart's notes, being at stake to resonate far behind the
complexity of the masculine apparatus and the walls of
Giovanni's Club, as the traces of a spiritual flight, eternal
and simply human.

Artistic Director&Choreographer Claudio Bernardo

Born in Brazil and active in Belgium, choreographer Claudio
Bernardo has been awarded residency, after Les Tanneurs
Theatre and Centre Culturel Transfrontalier Le Manége. Mons,
at Théatre Varia/ Centre Chorégraphique de Bruxelles. In 1995,
he founded As Palavras company which, as of today, has
more than 60 works in its repertoire. Among them, Usaum
was awarded in 2012 the Best Performance of the Biena
Internacional de Danca do Ceara in Brazil, whereas Glovanni's
Club was nominated at Belgian Critics Prize 2017 in the Best
Dance Performance category.
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SELEEMEERE Production Team
> Chulhyungeum&Janggu | 7522 YOU Kyung Hwa
Bass | #%E JC Curve
Percussion | ZX5R7A LEE Kyung Gu
St Guitar | E37K{% JO Young Deok
5RI8 Epic Chant | ZFER Eo Younkoung

BB Programme

SBER) Kangwonao Arirang
) The brave moonlight
L8 Sinawi

mOIBAR

* Duration: Approx 60minutes without intermission.

EHEE EREE

Korean Traditional Arts to
Bring Impact by Crossing-over

REFFEZIENLE  B2REREZEN
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BEg [FEENK) R - RESERESSIERLE
ESWENLERE  EFEEEMHRS KE (Korea
National University of Arts) ©

The name of the World Music Ensemble E-DO
comes from the name of Sejong the Great, Yi Do,
Korea's most loved monarch who made great
contribution to the country. Sejong the Great also
took an interest in music, devising "court a‘ak"
(elegant music) for official rituals and composing
"Yeomillak" (folk songs) for the enjoyment of
the people, in the hope that Korean people could
freely enjoy the cultivation of music. The philosophy
behind E-DO's music, modeled after Sejong the
Great's song, is to create music for the modern
era, integrating traditional Korean instruments with
contemporary flavors, to be appreciated by all and
to share it in Korea and beyond without boundary.

The concert, inspired by Korean classic cultures
such as Pansori and Sinawi, features Korean
traditional music instruments as well as western
instruments and further extends the scope to
incorporate contemporary jazz and pop music
styles. Through its bold and unique interpretation,
the World Music Ensemble E-DO will lead the
audience to launch a special music journey.

Artistic Direcor YOU Kyung Hwa

YOU Kyung Hwa, renowned South Korean Chulhyungeum player,
began to receive training for traditional dance at the age of four,
and later gained recognition with many awards for her instrument
performance, including Young Artists Prize awarded by Ministry of
Culture, Sports and Tourism in 2002 as well as the Artist of the Year
Award by Art Council Korean in 2004. She is currently the artistic
director of Seoul Metropolitan Youth Traditional Music Orchestra
and World Music Ensemble E-DO, and also teaches at Korea
National University of Arts.
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Y2 Danielle de Niese
B4 Leader&Artistic D\reCtor | FHERR EHf Daniel Dodds
445 Lucerne festival strings

BB Programme

* Duration: approx. 120 minutes with a 20- mmute mrermlssmn
* Pre-talk: 30 minutes before the performance at the lobby of

the National Concert Hall.

Mozart : Divertimento for Strings in D major, K. 136

Mozart : A selection of arias written for soprano and strings: "Fuggi il
traditor" from Don Giovanni , " Concert Aria" from Conservati Fedele,
"Tu sai per chi m'accese" from Mitridate

Hugo Wolf : Italian Serenade in G major — string quartet version
Rossini : "Una voce poco fa" from Barber of Seville

Luigi Arditi : "Il Bacio" (The Kiss — a Waltz Song)

Mendelssohn : Sinfonia No. 9 in C major 51r1/'<55w77p/70/7¢ MWV N 9
Bernstein : "Dream with me" from Peter Pan ,"| feel Pretty" from West

Sidle St altz from Divertimento (1980)

Broadway-Songs, arranged for soprano and strings:

"Don't rain on my parade" from Funny Girl (Styne and Merrill)

"I enjoy being a girl" from Flower Drum Song (Rogers and
Hammerstein)

"Can't help loving that man of mine" from Show Boat (Kern and
Hammerstein)

"| Hate men" from K7ss Me Kate (Cole Porter)

©Chris Dunlop DECCA
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From Mozart to Broadway
The One and Only Danielle de Niese

AL - 8 - J2#% (Danielle de Niese) TFE-7
BRIERIELER %EKEB““?XF%B‘MT‘E%IVE
2= (Young Artists' Studio) ﬁEUXH—Eﬁ“‘ 2EE
2015 FF B8NS BBC B E S LLENNETES) (&
®B—wR PEE  ZWRERXEELATES
[(EXFUBNLES] - AXNFREEEE
FFRBIENESR  (BEETE S LB IEREIDEIER
R - SEEEEIRAHRIL - 8 - B EIE
RS SIS LAV » AVIRE SRS SR
P=ISEEBZET) - ESTEANTAEIH
B EHEEN NS EEREYE - BEEVIESR
FEALE - IRRENETLLE (Luceme Festival Strings)
HEDEL - B CRFTINE - NET R IHTH
B BHESREERIRRREE : [E2WE

=Eel -

s FHEIZNL - @ - Bk

FHEIZAL - 38 - IR B RIS I SR ORISR
B (EA™) DRREE—F  BSexng  BY
PEERT S TER » EREIREUE - 12 2015 TN
BBC BESLLENNIEE [RiE—R) TEIE  BR=EE
BREBELTER EIFIRNUES) -

Danielle de Niese won the Emmy Award at the
age of 16 and is the youngest ever singer to enter
the Metropolitan Opera's prestigious Young Artists'
Studio. In 2015, she was invited to perform at the Last
Night of the BBC Proms and has been hailed as"one
of the most sought-after singers on the planet"by the
BBC Radio 3.

For this concert, Danielle de Niese will present a
wide range of repertoire, from a selection of arias
written for opera by Mozart and a selection of songs
from musicals by Bernstein to the classic Broadway
songs, showcasing her versatile voice and capability
to interpret music from various periods of time. Her
voice features a superb quality that is crisp, bright and
penetrating, demonstrating her versatility in interpreting
and portraying different roles with subtle details. The
richness of her performance wins her the international
recognition on the world's stage. Danielle de Niese
will also perform with Lucerne Festival Strings, one of
the"most distinguished chamber orchestras in Europe."
Lucerne Festival Strings is dedicated to exploring and
premiering new composition with innovative spirit
and has been acclaimed for its "golden sound" by
Washington Fost.

soprano Danielle de Niese

Danielle de Niese won the heart of the audiences and the
international reputation with her heavenly voice and stunning look
as Cleopatra in Handel's Gitlio Cesareat the Glyndebourne Festival
in the UK. In 2015, she was invited to perform at the Last Night of
the BBC Proms and has been hailed as "one of the most sought-
after singers on the planet" by the BBC Radio 3.
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ChEaT A friidk)

/ﬁﬂjif’?.ﬂz Production Team

FEIﬁﬁ KK Barrett
Producer | Ryhna Thompson
Set Designer | Benjamin Gerlis
Puppet Designers | Clea Minaker, Patrick Martel, Félix Boisvert,
Karina Bleau
& Director of Photography | AJ Korkidakis
4 3 String Arrangements&Musical Director- | Vid Cousins
| Patrick Martel, Tyson Houseman, Veronica Barron
/85 Musical Performers | #EF2AE/)\5 Kid Koala ~ The Afiara Quartet

approx 60 minutes vwlhout intermission.

* The age guidance for this production is 7+.
* Post-talk: 30 minutes before performance at the lobby of National Concert Hall.

©Pierre Borasci
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An Encounter Between a Robot and a Girl

A Heart-warming Love Song

A Brand-new Experience Integrating
Theater, Cinema, and Live Concert

(HEBANBI]) LENZEAA0E D) ERENT
(Kid Koala) HEREHER » INEHRE—ESXE=Z 4
DeEE SR REIMEES AR LI ASELZ - 1
AR E— S IRV NRTERES

EETRIETEEE - BN 15 \BERESE
{B6M ~ WA ENTLR - EER/ )\ BiZE
HISRESES - %“HBB".BE%ELL%Z%@E%B@M
% ISRISIRIZS L - 40 EAE ~ 20 B
IS SAIBSROVRILEES - EAPEIAYELS
ﬂ]ﬂ]lllliﬂﬂifﬁﬁéﬁ » FIREABEVEEE
D= BEEEIL (BBA) BRETFE
(£ }E%EUK K ERBIEERGEE LS
ATV AR EERRE I -

ESEaIREHETE « Bl  SRAEL
SEAIRE —HEIE AV INREE - BISHERHH
SRS YLRISRSH -

HWEARR/)\ T 2ERA2H D) ~ SLEEAFEBREENY
EBER  FTEIRE AR THREMASE - BiFE|
{EERERL - 10 (BEETF) ~ (K@) F . 1
ERRZUERCTEL o

sz K. K. Bk

HBBHEMIEE » BRS(IENREETIEEESIF -
{FREE (FEERLRE) DRESRITFIEEN (i
BA) °

Nufonia must fall is a live adaptation of Kid
Koala's graphic novel. It is a heart-warming
sci-fi story about a headphones-sporting robot
without the function of playing music on the verge
of obsolescence falling in love with a human girl
and wanting to create a song for her.

This multi-disciplinary concert involves an amazing
team of 15 members, including puppeteers,
technicians and musicians, who bring the characters
to life. Kid Koala, accompanied by the Afiara
Quartet, performs his original score on piano and
turntable. With 40 puppets, 20 miniature sets, and
cameras, the production recreates each scene from
the book and portrays the ultimate perfect quality
of puppets. Under the direction of production
designer K.K. Barrett, who was nominated for
the Academy Award for #£R, the performance is
cinematically lit, filmed, and projected on a large
screen.

All of the elements come together in real time.
A combination of theater, cinema,and concert —
audiences can have a brand-new experience in
watching a concert as if experiencing the making of
a movie.

wusic Kid Koala

Kid Koala is a world-renowned scratch DJ, music producer, and
award winning graphic novelist. He has released four solo albums
and two graphic novels. He has also contributed to scores for
such films as Logper and The Great Gatsby, and has toured with
numerous bands.

piector K. K. Barrett

K.K. Barrett is a Production Designer known for his work on the
films of highly individual directors. His works include Where the
Wiid Things Are and Oscar-nominated /#£R.
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Ticket Price 500

=@A

(3X3GHH) B

SRLRYEER Production Team gi Qﬁ&iﬁhen
3peoplemusic
&% Zheng | RUEE) KUO Min-chin
Bt Zhongruan | S&EFZ PAN I-tung
[ zi&Xiao | £ JEN Chung
18 Ensemble Manager | &5 HUANG Tzu Ling
1 H

&) Pulse
[ohtaiag
W)\ Light and Shadow

(ZEHIEE) Words of Distortion

Jak Immersion
KD Heyo! Heyo!

SRR 20 DIE -

SHBEER

FHIREIHEEFRN AR RRAEKE

RIFIHRRBRE LIRS

Perfect Ensemble Without Boundaries,

Integrated Palette of

Composers and Performers

To Infuse New Life to Traditional Music Instruments

BB CHBRIIRE  FEY - FER={IH
BERIFEHHEHE » T=BA) ERIEST
HE - Bk L BHFERZIEMRE
& WIIARERISLES - IHW AR
SOHESEENHEENES » RIBHE
MRS EESTHATRR - T BB =(E
BEENIFHRINSE - ZTEURETES
FREIRE—IEHEER LS » BRI
FERE RER RIS 5ETIHE - BEl =@
Al BARBIHRE - E T=BA ELE
PRI R RS S B TERIVNAER ?
I —EREBRIEERD 13X 3 Jij >
HE—REIFHSLHIRE -

=BEA

013 FH=USER - BIRY  BEY RIS - EEM
FHBIFRELER - BB RIVEMEEENLL
2016 FEAREMENM PN [KEIFIERBHETE » &
BRI AT BB EC— - BFEHITERSE
I ABEEZRY B NZHEINED

The first half of the concert presents the new
repertoire created separately as well as jointly
by KUO Min-chin, PAN I-tung and JEN Chung of
3peoplemusic, which is known for twisting various
music styles and independently arranging music.
Their works are often inspired by ordinary daily life
with a touch of flavors from different genre music
to ingenuously create perfect sounds intertwined
with classic oriental and modern western elements.
In the second half, however, three composers
with different styles — CHIU Hao-yuan, LI Yuan-
chen, and LIU Wei-chih, who cooperates the group
for the second time — to jointly weaver splendid
music chapters. The repertoire tailor-made for the
performers from different creative perspectives will
definitely portray impressive new features for the
3peoplemusic. What kind of sparks will be evoked
when 3peoplemusic meet with three good friends/
composers? With the 3x3 Project, let's embark on a
beautiful journey of new music!

3peoplemusic

3peoplemusic is a creative music group founded by three
musicians — KUO Min-chin (Zheng), PAN I-tung (Zhongruan), and
JEN Chung (Dizi & Xiao) — in 2013 as a rare group focusing on
Chinese traditional chamber music. In 2016, it was selected as a
participant in the Mentor and Partnership Program of National
Center for Traditional Arts. In the same year, 3peoplemusic released
its first album, which was later nominated in the Golden Melody
Awards for Traditional Arts and Music, and was invited to tour many
countries.
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[% Production Team

& Music Director | 2551t KU Yu-chung
hih-hsien
HSIEH Shu-jing
558 Narrator | E15{% ( #&(3 ) Frandis Chia
Visual Design | Z HSU Yi-chun
Stage Design | HEN Chiung-chu
Exective Producer | % CHUANG Fu-hung
Taipei Philharmonic Chamber Choir

pp— = .'4. =1
Al AL L TR AN WL L D \\k\\k\\‘\\ ANANY

LR

BB Programme
F2FIE CHIEN Nan-Chang (E Sanctus
5 Ambroz Copi = (FfFId ) Pater Noster
HUANG Chun-Da : Jaiwan Song Book
U Sheng-Hsien :
John Pamintuan

pIoX. OO minutes with a 20-minute intermission.
* Pre-talk: 30 minutes before the performance at the lobby of the National
Concert Hall .

AEGBRE FHHEAGLTIMAYEISR
12 EEFEUE FIRBRRNZEEINGEEE

Portraying the Impression Close to the Land

with Beautiful Voice

12 Pieces of All New Creations Make You Feel
the Warmth of Four Seasons in Taiwan

TS » RIFHZPHEE ?

SBLE=ASIEEEERF (0= - 28
LIS SZERERBRRR  #lsaR BT
HT/SHEBES ~ FFRE - e ~ FEFHHERR
BREIFEIE - HEEENFHRMTSIE 14
BRITENT ~ HISREY) - REXLHFEENAX
REREFTE - AL T _8RREEN=E
MGISHE - [FE - MESITRSERLE -
FIRFREHRRE - BOREIREN » MFITE

EHIRECIERNIS - 3 ﬂ%%ﬁﬁﬁﬂhmx
FHOEEEEEESENREED ) StE

%u*#@@%&%@%@&mm@%%& » HEE
EER DT FRANAESE - LRAZ
IRBSEIN » LIFREREBRE ANE » LIEGHNE
foikiE—tHBVEIEHR

SIELENSIEE

BRE—ZEEEA =R CIESLRIEREN
GIEE - BEEIS REEERSLLMEEE - S5l
REEXE - ZESIEEERS - AV REHE%
81 BSESYEE ﬂﬁ%ﬁé%l%?\]%ﬁ%ﬁ%  ERER
FAREIG - SHPBIREESRSERE  BINEE 30
BREIRT - CEEEEENSHEE -

What kind of music do you think best represents
Taiwan?

The flagship production of the Taipei Philharmonic
Chamber Choir (TPCC), Ilha Formosa, is inspired by

the change of seasons in Taiwan. The production
recruits internationally-renowned composers from
Spain, Slovenia, the Philippines, Indonesia, and
Hong Kong to collaborate with Taiwan's composers
in creating 12 pieces of brand-new choral music,
portraying Taiwan's rich humanity elements such as
seasonal features, landscapes and sceneries, as well
as cuisine cultures. In addition, also participating in
the production are director CHEN Shih-hsien, visual
designer HSU Yi-chun, and stage designer CHEN
Chiung-chu to jointly build a brand-new visual
choral theater. Through the texts of playwright
HSIEH Shu-jing and affectionate narration of
Taiwan's top voice actor Francis Chia, the TPCC
crosses over different perspectives from different
generations and with exquisite choral production,
interprets the common significance offered to us
by the land. By integrating multimedia to combine
motion visual effects with human voice, the concert
aims to illustrate impression of Taiwan through
voice of this generation.

Taipei Philharmonic Chamber Choir

The Taipei Philharmonic Chamber Choir (TPCC) is the first choir in
Taiwan devoted to performing modern choral music in a cappella
style, that is, performing without instrumental accompaniment.
The TPCC has an impressive history of performing overseas and
has been invited to various international music and art festivals,
including the World Symposium on Choral Music, the American
Choral Directors Association (ACDA) National Conventions, Oregon
Bach Festival, Festival Vancouver, and so forth. It has gained the
international fame by touring to more than 30 countries and
performing at such world-class venues as the Camegie Hall (USA),
National Centre for the Performing Arts (Beijing, China), and Sydney
Opera House.
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L) Schicksalslied, op. 54
Symphany:No. 7, E Minor

SBHEHEEPRX Production Team
?E@ Conductm | &#A%= Shao-Chia LU

E& Taipei Philharmonic Chorus
ational Symphony Orchestra

__;:;‘__.,;-

i

BIZBO8E

BIEF R IFHRIBE IS
HEAFRHRNSIER
Could it be

That creation is composer's self-fulfillment
And his summon to the lost world

FTRREIEDS « BEARRSE - XHRLIEENEL
SRUEITIE » THHIBETNSIER(E (&2
) IoEEFTIED=0M - (EFREREIER » AR
LIRSS - EEERIRERREEINISIE
£7% > WEEIRIFBEREEHFRANER -
RisgEAlEalE » EABELETE -

EREE  BHHERTINERNEIIISE
5 - BIAELERRIBHTEEMEEE : (R FE
X RYEHECAERE - (HEIIRERE
LIETSRERAETEHIIRS - VS TR
E_XDLFEEB%“’ET  BERIEE FiEE s fiEE
ERHERLHT - RESFIIREBUEFRHZ TR
ﬁL ° R EihEera e RIS G E
EHERHITE > PEATIELT !

ARCELEELEE DNa5E

DERRNELIEIEEEE: - tLUERIVEEDS BH
HREEENSEMNE  EER GOXEESD) &
BRA—E - | — (ZEIBRTER)

Brahms and Mahler are names well-known to
concertgoers, but for this program Maestro Ll has
paired them in music that is generally unfamiliar.
Mahler's 75-minute Seventh Symphony may be
the least-known of his ten monumental works in
the genre, but it is no less fascinating, thrilling and
sublime than any other by Mahler. It opens with
what Mahler said should sound like "a roar of
nature and ends with almost Bacchic exuberance
approaching sheer frenzy". In between come horn
calls echoing from distant mount slopes, exquisite
passage for mandolin and guitar (instruments rarely
heard at NSO concerts), surrealistic mindscapes and
more. Brahms's Song of Destiny is a choral work of
aching beauty, with a text dealing with the themes
of fate, predestination and the power of love over
death.

National Symphony Orchestra Music Director ShaO'Chia Lii

"+« | would attribute a lot to its excellent conductor, Shao-Chia
L ---.whose ability to get a wealth of nuances and charged-
up fervor from his players made a big difference."- American
Record Guide
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X Production Team

S + 2 Music Director&Vocal &Piano | BHfEESE ARA Kimbo
A Director&Producer | ZBHf## KUO Calvin
istic Di R HSU Chang-kuo
5 ~ St VocalGuitar | WU Hao-en
JBIE Vocal | =/ ~ #hERZ ~ Z:4348 INKA Mbing,Ngerenger,Seredau
FJ% Percussion | & ABU Mowna
KIZZ Cello | BR=EE CHEN Chu-hui

#E8 Programme — £ AL/ A
ST8) Beautiful Rice Grain

&) Looking at the Ocean
Fagle

(Fantzlai) Fantzlai
{Standing on my Land)) Standling on my Land

B93%S) Chilren Wandering in the Land

P Dulation:Approx 100 mmules wwth a 20-minute intermission
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ARA Kimbo,

"Father of Folk Songs in Taiwan"
A Praise to the Land With

Voices from the Tribes

B MR oERERNES | FET
EHEE - EIEIEREI &S - BEE
RERERIVEE - |

GERFCR | tAERERARERTEA
BYERSE - LUEDERH RS SBiEtE s R Tith
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BOIFIE - | DIEESHS LR PR EanERES - 5l
EERIEREOE TR ANES -

CHIANG Hsun once commented, "His songs are
the most beautiful sound in Taiwan. His deep and
rich voice reminds me of the towering mountains in
eastern Taiwan and reminds me of the surging and
vast ocean."ARA Kimbo, father of the folk songs
in Taiwan, has always told moving stories with his
songs and evoked our common affections toward
the land and the genuine unadorned subtlety that
has been forgotten with his deep and rich voice.
The concert is titled SENAY, meaning “let's sing
aloud together" in Paiwan language. Therefore,
ARA Kimbo invites his good friends from the tribes,
including WU Hao-en, INKA MBing, NGERENGER
Kazangiljan and SEREDAU, to sing out loud
together. With the power of songs, they are going
to sing the most moving and genuine sound from
the vastness of land.

ARA Kimbo

ARA Kimbo has garnered the Best Male Singer and the Best
Folk Song Singer Awards from the Sixth Chinese Music Media
Awards, the Best Lyricist and the Best Song of the Year Awards
from the 17th Golden Melody Awards, and others. His voice
is acclaimed by LIN Hwai-min as “the most moving calling
from Taiwan.” A descendent of Pinuyumayan and Payuan
tribes, he is well-known for his enthusiasm for life and for his
devoutness for nature. With his wealthy experience in creating
and performing music, ARA Kimbo will lead to audience to
appreciate the most beautiful sound rising from the soils of
Taiwan.
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Yamma Ensemble

Basket full

stars

4130, 4140

‘ﬁﬁ%ﬁ% Recital Hall
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3§:ﬁ§41'El|13 Production Team

* Duration: Approx. 90 minutes with an intermission.

* For presenting the best performance, the artist has not yet announced
the details of the program. For the latest news, please check the official

FE&1EZ Double bass | fa =& Avri Borochov website of TIFA.

©Daphni Leef Yamma five
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A Voice to Touch Your Soul,

A Mystic Chanting to Vibrate with the Universe
Yamma Ensemble from Middle East to Inherit
Centuried Hebrew Music and Culture

5| TE B E R E R ENENE - R
B e =@ %X BEfE- 8- B
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SEBESEEBEREASORSY  HS%R
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Yamma Ensemble, composed of five members:
Talya G. A. Solan, Yonnie Dror, Aviv Bahar, Nur Bar
Goren, and Avri Borochov, is dedicated to creating
and performing the Hebrew music of modern day.
With music full of souls and exotic flavors, Yamma
Ensemble brings forth the charming styles and
rhythms of Hebrew music that has passed on from
generations to generations. Yamma Ensemble,
founded by Talya G. A. Solan, presents original and
modern Hebrew music with oriental and western
instruments to combine Middle Eastern influence
with contemporary western flavors, thus creating a
modern twist. Meanwhile, it also explores the area
of impromptu creation with free rhythms. For its
visit to Taiwan, Yamma Ensemble will present two
concerts to respectively showcase the original and
contemporary Israeli songs on April 13 and Jewish
music from various locations (such as music from
Yemen and Sephardi Jews) on April 14

Talya G. A. Solan

Talya G. A. Solan, an independent singer, songwriter and
producer based in Israel, makes her international reputation with
her emotional and colorful voice as well as her dazzling and
fascinating display of music. She is dedicated to the studies of the
Hebrew language and ancient biblical psalms, and integrates such
elements into her music. She is also influenced by tribal singing,
sacred and secular Jewish chants, Jewish music, and Middle Eastern
sound with exotic flavors.
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