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TIFA - An Art Carnival for Everybody!

Ten years ago, the National Theater and Concert Hall (NTCH) had its
inaugural launch of the Taiwan International Festival of Arts (TIFA] in an
effort to introduce Taiwanese audience global trends through performing
arts as well as to showcase the local creative energy on an international
stage. It is not only the direction toward which the NTCH is marching but
also the goal it continues striving for. Inheriting such a strong driving
force, we hope to take it up a notch! With leading tastes and artistic
foresights, we aim to build TIFA as one of the most important and the
brightest annual arts festivals, and making it the most anticipated arts
event in early spring!

The year of 2019 marks the 11th year of TIFA. In celebration of such a
new starting point, we re-define “TIFA" as an art festival full of "Talent”
and “Inspiration” to be shared by all. By showcasing rich and exquisite art
creations, it leads the audiences to see the global arts with “Foresight”
and brings "Amazing” experiences to each of the participants! Eventually,
TIFA, as an art festival, will successfully transform itself from a window of
displaying art visions to a platform for the exchanges between artists and
audiences.

As the most jubilant and joyful festival in the beginning of every year,
TIFA is not only a feast for art enthusiasts but also an arts festival that
offers enjoyment for everyone. From 19 brilliant programs brought forth
by domestic and international performing arts groups to a series of
diversified and rich peripheral activities, we hope to share with more
people the values of the art festival and to link together all of those from
different backgrounds and different fields, as well as different ages and
ethnic groups but share a collective imagination. Every person will find
a reason to walk into NTCH and be deeply impressed and moved by the
experience.

Now, the 2019 TIFA is ready and waiting for your participation!

-
Executive and Artistic Director,National Theater & Concert Hall
National Performing Arts Center
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Suzhou Kunqu Opera Theatre of Jiangsu Province

Pai Hsien-yung's New Kunqu Classic Series

The White Silk Robe ~

The Story of Golden Lotus ~

The Jade Hairpin

02.22:/ 02237/ 02.24%/

(F
of Golden Lotus The Jade Hairpin

19:30 : 14:30

The White Silk Robe

SEHREERX Production Team /

UYEA Principal Producer | E35tE PAI Hsien-yung
JI|EEIE Produced and Performed by the Suzhou Kunqu Opera Theatre of Jiangsu Province

Bl 2 55 Bl B

National Theater

Ticket Price 500 800 1200 1600 2000 2500

=l =
Bt EEMMR AT
(B#EE BEE - FE&)

Jade Hairpin

BrinZE

158 = LIANG Gu-yin
Artistic Consultants 3 i 288 F ~ EHEER

3855 Director | &
4 WANG Wei-jian

i SHENG Kuang

BESHR Script Editor | 525 WANG Yue-yang

14 %5 Art Director | =2 WANG Toon

SfE © EIHIE ~ B

3
Artistic Consultants | LIU Yi-long, HUANG Xiao-wu, HUA Wen-yi

WENG Guo-sheng
#m Script Editor ZHANG Shu-xiang
rt Director | T2 WANG Toon

Leading Actors LU Jia, QU Bin-bin, LIU Chun-lin

BRSNS

+ Duration: approx. 140 minutes for The White S\Lk Robe and 145 minutes for The Story of Golden Lotus; no intermission for either of the productions.

145 minutes for The Jade Hairpin with a 15-minute intermission.
+ Performed in Mandarin with Chinese surtitles.
+ Pre-talk: 30 minutes before every performance at the lobby of National Theater.
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Modern literary virtuoso PAIl Hsien-yung and Suzhou
Kunqu Opera Theatre of Jiangsu Province

Jointly presenting classic Kunqu after The Peony
Pavilion— Young Lovers® Edition

In 2004, PAl Hsien-yung collaborated with the
Suzhou Kunqu Opera Theatre of Jiangsu Province
in producing The Peony Pavilion— Young Lovers’
Edition, rejuvenating the enthusiasm for Kunqu in
the Chinese traditional theater circle. More than a
decade later, following the true love in The Peony
Pavilion, PAl Hsien-yung further brings new editions
of classic Kunqu back to Taiwan to showcase the
profound artistic and literary tradition in the genre.
The Jade Hairpin describes the forbidden love
between Pan Bi-zheng, a young scholar, and Chen
Miao-chang, a Taoist nun. The Story of Golden Lotus,
with Pan Jin-lian as the heroine, features the tragedy
about the oppressed love and hate of this tough and
resolute woman in the traditional feudal society. The
White Silk Robe, on the other hand, does not talk
about love between men and women but instead
about parent-child relations, focusing on the struggle
of sins and redemption between father and son.
Based on modern people’s value and point of view,
PAI Hsien-yung re-interprets and thus finds new life
for these classic legends.

Principle Producer PAI Hsien-yung

Renowned modern literature virtuoso, PAI Hsien-yung has
numerous publication in essays, short stories and novels,
which have been adapted for films, TV dramas and stage
plays many times and have been translated into many
foreign languages. In recent year, he has been dedicated to
promoting the new aesthetics of Kunqu. His productions of
The Peony Pavilion— Young Lovers’ Edition and new edition
of The Jade Hairpin have not only been highly praised both in
Taiwan and abroad, but also initiate a renaissance movement
for Kunqu.

YALVAHL
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Get ready to go! Let’s land on Planet Egg together!

—
==
P

3
17
, il
2 P . Open your eyes to embrace the space world of novelty
B wl o and fun!
& b Xk
o \ i} -
| > £ | A o
y ﬁ /_—FE
“ r ER
: !

the Cameri Theatre of Tel Aviv
" — = \;
: ‘ an et - - ERIEHNFERE: TBIF-TE- S A Acclaimed by Washington Post as an “inventive, nutty
h : . - and wonder-inspiring production... genre-defying
=HRFF —IEZTER | B 7 K
. ] Z_Z*E::?@;EES %TE% ] S,DeCfEiCle |

P S\ N o Planet Egg is a love story in deep space, where
= YA s [oauiN s , y og Yy
(HEZIN) k52 EFRZRRE - BEX the Robot Cosmonaut and his spaceship landed

AR NNREATHEEZIR BR on Planet Egg by mistake and then encountered E
S5 FIEERS ERBEAGK  BE and be(penficid with auSc;aH\on A»Uem creletjre. >
They further met a herd of cute but aggressive s
02 23 02 24 BRE—EBEFIEZENEEANGENKNGE mushrooms and dangerous molten lava (volcanic
R R = fried eggs), and together they launched a series of
: WIIEE » BIR—3& 99sl, 9 Yy
19:30 14:30 17:30 20:30 14:3017:30 ‘)_\UJ s B EEWITHERNT - £ amazing adventures full of surprises. In the desolate
EEFVERERD  IEEMERNIE interplanetary fantasy world, all creatures are kind
E B8 BII5 Experimental Theater T FIEE S - and cute -- and all hungry.
Ticket Price Originated from Israel, PuppetCinema is famous for
REMETVEBEREEN B EEam telling stories \v/v\th a cinematographic aesthetic, a
_ - o e _ documentarian’s eye, and the tropes of cinema verite.
IMB BB RRWE  BLHESRERENSESHE Planet Egg is simultaneously performed and filmed

ENIENE I EAESEET RN ER live with a live score of Foley Sound and projected

IEE,‘?'/ .
video feed, and thus creates both a theatrical

EABREHEHE | BEXRETHRBSZIERRE intimacy with miniature puppets and a cinematic
EI5/VEENESTEEEN  #AE2IREE grandness worthy of an epic space odyssey.

EERANERI L %DD)\ ~ RZEfE R AT The visual world of Planet Egg is comprised of
@)\&r@ﬁgg THESE &5 NE:-E— found and organic objects, crafted creations, and
NN electronic parts who reside on a moving Lazy Susan
HNEEZ® A% - (HEEN) BEZ like contrafpt\on. The Robot, the spacegshwp, and all
1Fﬂﬁ’jﬂﬂ}[§EFU =181 | his belongings are made from pieces of old stereos,
telephones, springs, and other metal bits. Planet
Egg is to inspire children’s unlimited imagination and

creation!

(HEEH) ¢

PuppetCinema, Itim Ensemble with cooperation of

\ the Cameri Theatre of Tel Aviv

TEHBAEER Production Team SHEEE /
i Director | 2vi Sahar, PuppetCinema - EIE2RN) 55D » EOBRIRE  BEBRREFAS -
BIE5&E Co-Director | Michal Vaknin . 25 =l R -
HAEISHEE Michal Vaknin, Justin Perkins, - BT EEERIS : 2/22(Fri)19:30 ~ 2/24(Sun) 1730 » EIEFESR AT |k UBFIRERE » mMBItRE
Developing Crew | len Denio SEsE -

iR © 1
b= 2Zvi Sahar, Michal Vaknin, Ayelet Golan, N . X . o i BB RS E T IR B A B
Puppeteers | Justin Perkins * Duration: approx. 55 minutes without intermission. Latecomers will i % * )(ﬁ ﬁyuﬁ&% s

; g KA SRR

B S3%5t Sound Designer | len Denio, Kobe Shmueli not be adm.ltted. - I SR FRHIR
SUBEIE | 24 Sahar, Michal Abulafia, Michal Vaknin, " The age guidance for tis production s 5+. WHEIS « B « BEESRNERERSELLR FEEME IR
Puppets len Denio, Justin Perkins + Parent-Child Show: 2/22 (Fri.) 19:30 and 2/24 (Sun.]17:30. Audiences omplementary rr

International Tours : As Is Presenting Arts can have interactive experiences on the stage after the performance. ye ﬁb ° and thri




4 CHAIRS THEATRE x CHIEN Li-ying

€

§

emoirs o

a Traitor

14:30 19-30

% ng E” B}:E National Theater

Price 500 700 900 1200 1600

miEESRIE X EFIE

(#R1E 75 %2 I BERY [O 1T 8% )

BHSHEREX Production Team /

Playwright | FS§#]%8 CHIEN Li-ying
;& Director | &

A Producer

[ HSU Tzu-han
ostume Design | ZFES LEE Yu-sheng
Music Design | FJE2
T Sound Design |

25 - WANG Shi-wei, WANG An-chi, WANG Chao-yang, YU Pei-chen,
CHU Ding-yi, LIN Tzu-heng, LIN Chia-chi, KAO Ro-shan, TSENG
Hsin-yen, YANG Chia-en, LIAO Wei-di, LIAO Yuan-ching, DENG Ming-
you,etc.

2 FBERIEETIA
3/3 (Sun.

3/2 (Sat.)

« Duration: approx. 150 minutes without intermission.
+ To avoid disturbing the performers and audiences. Latecomers

and those who leaves the middle of the performance will NOT be
admitted again.

+ 3/1 [FriJ), 3/2 (Sat.): Performed in Mandarin with English subtitles;
+ 3/3(Sun.): Subtitles for the hearing-impaired audiences are provided.
« This production contains scenes of smoking and special effect of

smoke. Audience discretion is advised.

« The age guidance for this production is 12+.
+ Post-talk: 3/3(Sun.) at the National Theater after matinee; subtitles

for the hearing-impaired audiences are provided.

« Recording Date: Evening show on 3/2 (Sat.).
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A day-to-day chorus of people in the kingdom
of diseases
The collage of images in the era of post-cocktail therapy

The most talked-about work by CHIEN Li-ying and Tora
HSU returns to National Theater!

The story begins with the launch of a documentary
film about Ma Mi. Based on Ma Mi's diary, the film-
maker tries to explore the reasons behind the
closure of “Ma Mi's Home," a shelter which has taken
in so many AIDS patients and volunteer workers, by
interviewing his relatives and friends. The Ma Mi’s
diary and the interviewees’' narratives sometimes
overlap with yet sometimes diverge from each other.
Which one is true? Is Ma Mi’s diary the answer to
the question or simply possible memoirs? When the
disease ceases to be a death threat and patients are
no longer a tragic metaphor in literature but return
to “the beings,” how they will be presented?

The Possible Memoirs of a Traitor made its premiere
at the Experimental Theater in the 2017 TIFA and all
tickets were sold out on the first day in the advance
sale. Additional five performances at the Wellspring
Theater were also completely sold out. With loads of
positive responses, the play became sensational and
one of the signature productions that year. Playwright
CHIEN Li-ying and director Tora HSU join hands
again in the revolution of the play and take it from the
Experimental Theater to the National Theater to re-
present various faces of the people in the kingdom of
diseases.

Playwright CHIEN Li-ying /

CHIEN Li-ying, the 2015 NTCH Artist in Residence, is one of
the most sought-after playwrights in the younger generation.
With works focusing on the gender issue and Taiwan
contemporary culture, she is dedicated to writing original
texts that belong to Taiwan

Director Tora HSU //

Tora HSU, artistic director of 4 CHAIRS THEATRE, obtained
MA in Advanced Theatre Practice from the Royal Central
School of Speech and Drama, UK. His recent works include
We are Ghosts and Dress in Code.

YALVAHL



Shakespeare’s Wild Sisters Group

Mythelogy

Upon

the Table

03015/ 03.025£0303" /

19:30 14:30

% %EAE EH t% Experimental Theater

Ticket Price

800

I L B IR FIEY Bl

(ERLHY

SEHHSVEERY Production Team //

TEHRAE | SHTEETREIERIA IS
Produced and performed by Shakespeare’s Wild Sisters Group
& Director Baboo

JEE Performers Sharanya Ramprakash (E[JE) » Hyung Seok
Jake Jeon (8231) - Russ Ligtas (FEEE)

Sharanya Ramprakash (India), Hyung Seok Jake Jeon (South Korea),
Russ Ligtas [the Philippines)

14:30

50 )

AREHE /

+ EBNE£R 100 28 - BOBAKE -
- PR BBHERRES PREE
- PEETEBHRE - PEEERG EMES

25 12 A NE -
X 1 3/2-3 FISEEINERBIS -

a:

+ Duration: approx. 100 minutes without intermission.
« Performed in Chinese, English, Japanese, Korean and Indian with

Chinese and English subtitles.

+ To avoid disturbing the performers and audiences, those who leave in

the middle of the performance will NOT be admitted again.

+ The age guidance for this production is 12+.
- Post-talk: Matinees on 3/2(Sat.)-3/3 (Sun.) at the Experimental

Theater.
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FHELPEE (HER) PRR MRS
1BEEEN BB ABVABIE ) « BJE Baboo #iEHP
REE—SHINHRELN —TEERL 2
BEEATRS I ML T FRER -

BRiGHERESE  #EH - B HEF
EENEMRARAR EXREREA/R
BEES ) BIRFIERE TR [FEHRPES )
&iE (—FE—R) WORNENLE BS
B ASEN - R EFIRR - BIFED MR

iERHEEE
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BEIRFE  MEEZEEHE - EELFREOVIK
R EwRE TRE—R) UEHNERD
FIHERS -

NBELIEIXBIFRR » BBA (1H555)
FHEMESEEL - BVIAEZRA - BE/H
BRETE - iSEEMRERE -

=z Baboo /

SO LBV IR A IRV RI B S SIS » 2017 FEIRMEERT
BIEEZEAIR » ACC RINILIHEZRA » —EZREE
BEEKREIFORENEDSTEIE 2019 FER
TEMR - (FR_EAZSHBEMRBEFER
—EHNCHERBMETNELD - A FSEFR :
QIR ~ (ERISE) ~ (BSBFL)  (BEX) & -

A dinner banquet presented by Lévi-Strauss
and Shakespeare’s Wild Sisters Group

“Can you pass the salt...oh, no...the mythology
to me, please?”

In his Mythologiques, Claude Lévi-Strauss mentioned
that the myths of different cultures are surprisingly
similar. From such an idea, Director Baboo develops
a special story line to construct a micro world view
created by mythologies on a dinner table.

Audiences will join artists from Taiwan, South
Korea, Japan, India and the Philippines to take
part in the dinner banquet. The huge table is the
stage for performance, where the artists present
the “key mythology” from their respective cultures
and, following the tradition of the Arabian Nights,
improvise with all sorts of utensils, cutlery, food and
seasoning materials to create necessary scenes and
sounds.

Stories begin with their original appearances, pass
on, and then will be deconstructed, combed or even
occupied by artists. Through the epic-like journey,
they will return to the starting point at the “last night”
with brand-new faces.

The performance cooked with Mythologiques
seems a déja vu but is in fact unprecedented. You
are cordially invited to join the dinner banquet to re-
taste and re-digest the mythologies with modern
perspectives and thinking.

Director Baboo //v

Baboo is the director-in-residence of the Shakespeare's Wild
Sisters Group, the 2017 NTCH artist-in-residence, and the
recipient of the 2018 Asian Cultural Council Grant,

He has been invited three times to work at the Watermill
Center in Long Island, USA, founded by theater and visual
artist Robert Wilson and is selected as the 2019 artist-in-
residence at the Cité internationale des arts/ Paris. His
works have been twice shortlisted in the Taihsin Performing
Arts Award and performed in Festival d'Avignon OFF
three times. His latest works include: Serenade, Common
Tragedies, Caged Time, and God Knows.

®
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R A FHE B IR EBEWRESH
Version by Version after
Bertolt Brecht Bertolt Brecht

Bl X 18 Bl Be

Ticket Price 600 900 1200 1600 2000 2!

National Theat

>>

RS EEE Production Team /

S8H Theatre Director | SZEEHT - BE Christopher Riiping

ELE Hannes Hellmann, Nils Kahnwald, Christian Léber,
Performers | Wiebke Mollenhauer, Wiebke Puls, Damian Rebgetz

tage Design Jonathan Mertz
T Costume Lene Schwind
T Music | Paul Hankinson, Christoph Hart, Damian Rebgetz
T Lighting | Christian Schweig
#{F Dramaturgy | Katinka Deecke

© Julian-baumann

EIRFEIEFIR
Version with
audience-voted ending

=

=

* Duration: approx. 120 minutes without intermission.

+ Performed in German with Chinese subtitles.

« This production contains adult subject matter and such special
effects as strong lighting and smoke. Audience discretion is advised.

+ The age guidance for this production is 12+.

« Pre-talk: 30 minutes before every performance at the lobby of
National Theater; 3/10 (Sun.) Subtitles for the hearing-impaired
audiences are provided.

+ Post-talk: 3/10(Sun.) at the lobby of National Theater; subtitles for
the hearing-impaired audiences are provided.

+ The performance on 3/10 will present the version with either Bertolt
Brecht's or Christopher Riiping’s ending based on the result of
audiences’ votes. The result will be announced at the official website
of TIFA on 2019/1/10.

© Julian-baumann
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Which will you choose? Revolution or love?

Should a deadline be imposed on the dilemma, | hope
itis 100 years.

Drums in the Night was premiered at Minchner
Kammerspiele in 1922 when Bertolt Brecht was only
24 years of age and had not yet achieved his fame as
a theater master. It's a story about choices. As in the
real life, each choice has its own story.

Anna is convinced that her lover Kragler has been
dead in the war and therefore agrees to her parents’
arrangement for her to marry a manufacturer who
has never fought the war but instead gained profit
from the war. However, Kragler is not dead and
returns to Berlin only to find out that he has nothing.
In disappointment and anger, he devotes himself to
the cause of revolution and becomes a leader in the
movement. On the eve of an important uprising, Anna
comes back to him. Faced with the choice between
his lover and the uprising, he hesitates briefly
before making a decision: he chooses to desert the
insurgency and go home with his lover.

Interestingly, even while Bertolt Brecht was writing
this play, he struggled with the ending and was said to
regret it throughout his life from then on. Nearly 100
years later; 33-year-old Director Christopher Riiping
from the new generation chooses to reproduce
the play at the theater where it was premiered and
to interpret it with two different endings. Brecht
proposed a dilemma in Drums in the Night, while
Rlping bravely imposes a deadline for the dilemma.
After nearly one century, when both the time and
the stage have gone through revolution, will we have
different opinions toward the controversial ending in
the original play?

director Christopher Riiping

One of the most sought-after theater directors in the new
generation, Christopher Riiping has been invited by artistic
directors of many theaters in Germany to showcase his
works since his graduation in 2010. With a variety of styles,
his works have been described by critics as rebellious, but
have always successfully drawn the attention and praise
from both critics and audiences with their artistry and hot
topics. Two of his works have been selected as top ten
programs in the Berlin Theatertreffen, including Drums in
the Night.

57
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In the questions and answers, we all find what we
respectively need

To pursue luck and avoid calamity;
With a tacit mutual understanding, we all have our
respective interpretations.

SEHSEYEEPR Production Team  /

BHEE | BERSERIER

Produced and performed by Co-coism

HTE X &RT X SRMEIE

HUNG Chien-han X HUANG Din-yun X CHANG Kang-hua

¢ : 3/23 (Sat.

« Duration: approx. 90 minutes, without intermission. Latecomer will

not be admitted.

« The production is not suitable for younger children. The age guidance

for this production is 12+.

« This production contains extremely loud sound and special effect of

smoke. Audience discretion is advised.

* Post-talk: at the Experimental Theater after every performance.
+ Recording Date: 3/23 (Sat.).

FAL ] o+ AR BEE S RIBIE Ti@E
S—EHER  EREZRIERL MMEAE
B2l - BIREREE - EREW ~ F ~ =
AW 72
2 — B #EE (lecture performance) » it
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mx BPHEISEIER

IERE (A0S collective) BIEST » A NBERHETIH
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HERFTE MBS LSV AR B TE AR B R BEAV AT BHAE
FEiRr -

Play God - what is it exactly? Human or celestial?
Or half human and half celestial? In a specific
context, they can communicate with the other world
and serve as a “personal media” to connect human
beings with the unknown world and to bring forth
exclusive reports.

This is a lecture performance, which analyzes
medium and psychics; this is also a workshop,
in which we mutually train each other to become
celestial beings. While non-believers can testify
against medium on the stage, the believers are able
to witness the advent of gods. Whether they are
human beings, celestial beings or fake gods, you can
only judge by yourselves when you witness.

Co-coism has led audiences to sleep, take showers
and have meals together, as well as to escape the
president’s secret office, enter into the old legislative
bodies and return to the scenes of entrance exam for
senior high schools together. Now, it is to play god (or
ghost) in the NTCH's Experimental Theater. It does
not matter whether you believe it or not. Those who
believe will always believe anyway.

Team Co-coism /

Following the “collective” creative model, this production is
jointly created by HUNG Chien-han, HUANG Din-yun, and
CHANG Kang-hua, focusing on re-adjusting the relations
between audiences and performers. The participants enter
into the set rules based on their own actions and ideas, and
simultaneously take part in the completion of the production
The audiences’ voluntary participation initiates the unique
performing context that belongs only to that specific
performance. It is hoped that such penetrating characters
may flow through the questions derived from the experiences
of different social and ethnic communities.

YALVAHL



Milo Rau: “What can drama do for the reality?”

.

Within the time of a play, let’s face squarely the truth
in a tragedy.

International Institute of Political Murder

\ The Repetztwn
zstozre(s ) diethédtre (1) .

> 8 0 3 vl 3 O S

. 2012 4 B » BEIMNEREIERE - BIEFELL One night in April of 2012, Ihsane Jarfi, a Muslim
19:30 14:30 ; IS 69 @ I ROEIRAT - E—ﬁi@fu%ALT—jﬁ gay man, got on a grey car with a group of fogr‘

young men in front of a gay club at a street corner in
WERE s MEHE IZ"EE’]@ Belgium. Two weeks later, his tortured naked body

National Theater

O

- % was found in the wilderness...
Ticket Price 600 900 1200 1600 2000 2500 BRI .
’ Based on the appalling murder case, The Repetition. &
Bl I | (=3t - FAEL %%gg» ENM ESEEEY A B /}-l./gt?/re./sil d]L(l t:eétt/e [/v/l\fhoni o_fHMH,(; R?u's \Lﬁ./orks.twﬂ E
! % & 5 ’ xixnss = i | his series of “historical theater” and complies wi
* :Q ° %)5(, << E :"IT‘ . ?:t]' % E'g % ’*sﬁ E >> RIS » BORTS - 5500 TRERIS) RS his Ghent Manifesto, in which he pledges to renovate
= = +. =< TEGRZ— » 3 SPNETEEEERY [RISE S ¢ the traditional theater production model so that
; B ERGEISREER  BIERARBER the theatrical works do not orjty depict the real bgt
i R T H - CEPES . ANEDEEESE also make the representation itself real. The play is
g8 meEBRA = 40E EE R created by the collaboration of professional and non-
ZANEGFEIE  EEAERANER TE professional performers. Through the narratives
R ! - us 7 = e B B Y B BB IR BIE R from var_iou§ perspectiveﬁ, the dead is resur‘re;cte;d
in the drama without bias, pinpointing the core of
v i BYAMERZIL humanity in the tragedy.

e N - As an audience, please remain calm while making
QZ‘%E%%& FmAE  ARRMTERE - judgment: What kind of concept makes the tragedy

IR — ﬁf@&fﬁg[ﬁ}i%t;ﬁ 7R R repeated in the reality? Should it be attributed to
== s "SO U r SOCIa necna ‘;?HOW

p ) = = | . R personal lunacy or the social mechanism
@ABWELE RAEHRE 1 F 2R should the justice be safeguard in the conflicts

ZZD@E%)E)TE%E@E% ? BRI IR among sentiment, reason and law? With the
ZIEHFRAENGER » EEEEES - theatrical form and various Socratic ironies, the truth

will eventually be clarified through debates.

< &; ’ #m © Hubert Amiel

EEEH /
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H R EESRHRRSREE RSEE
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- BRIEE : BISBLE 30 DEREIREIRITARE S SOAEIERE B2 — B,
+ Duration: approx. 100 minutes without intermission. : i T , unded the Internat

+ Performed in French and Flemish with Chinese subtitles. ﬂﬁ%ﬁfﬁ%ﬁ@iﬁﬁ%%gﬁﬁﬂﬁ » 2007 EEX:—L I BUFRER n the multime

X Production Team

« This production contains smoking scenes, and such special eff.ects ES E}g%?g%ﬁﬁj s J;M%%%ﬁ%@%ﬂ;ﬁ , @E/_D\fﬁ Yf%t B
= & Concept & Director 5% . % Milo Rau flash light and smoke as well as partially nudity scenes and violence
= N P e
JEHE Sara De Bosschere, Suzy Cocco, Sébastien Foucault, subject matter. Audience discretion is advised. RFE SEREUEUERRENDE - (Fil : fHEH
Performers | Fabian Leenders, Johan Leysen, Tom Adjibi + The age guidance for this production is 16+. [P 2018 Toift{EEn @
REITE 818 » —HEAZE
9T/ EiRIRBRS Research & dramaturgy | Eva-Maria Bertschy « Pre-talk: 30 minutes before every performance at the lobby of = 7 f TN R i = ims and pr

S MAREESRET Set & Costume design | Anton Lukas National Theater. =S 2, ZHBUEET - its pre and he een invited to tour a lot of citi
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This world is nothing but a giant game of construction!

If you dare, you can be a master of Minecraft.

e 2R 5 — x ‘_,_*

‘g___.,f.nu.-..g il

* Halory-Goerger-& Antoifre Defoort -

Germinal

B BEES AT | 6o

04 ,I 2 04 ,I 3 04 ,I 4 ANETEBENREE  —HEBEE—H 2B Life is just like the beginning of a game. At the
g e e 4T = o+ beginning, there is only darkness where you can
TENEARS - BESHRREOBRUILE - neijther Sgee nor feel anything. However, with the
19:30 19:30 14:30 BEOBERERES  RAERBESEZE expansion of the boundaries for exploration, we meet
B NEFRIEITIE - BEERECHISH - more teammates along the way and begin to unlock
B FBII5 Experimental Theater the limitation of various spaces and to build the
civilization of our own.
e (ERFER) RENOEERO OGS, B
\| 7S 2 7S BT erminal features four individuals on the stage,
=30 g EE BmEZE - Bt ﬂaﬂ’z% GENCEES L2 who look like fooling around and doing nothing,
i Fr(ERBE—FAAEBDPAE MtERE but in fact, they are explorers as well as inventors
< I*L?\ *ﬁ ﬁ ﬁ}) 2 EEEE 2 B% gL ERES R - and build a "world system” from scratch! Unable
= g to communicate? No problem. They use mixers,
;‘ ZrRBEOMNERE  EERSETBECHE microphones, or communicate with each other
7 = BELamEREZEG NEESE throuqh telepathy. They even create their own
. A A language. Feeling life so minute and empty? No
ﬁ—‘;\ BIMEHMOEN  EXEERRRU—EN worry. These geeks bring you a brand-new belief. Of
;‘3‘,: 9 EREVRFRIE course, the most important task is to build a set of

social norms exclusively for them.

m MRS 515 7 EBRBWECIR - BIMAER Are you ready for the game? You are cordially invited
25 & KE  BEEEES SR AMEELIUmME to join the journey of black humor, where you are

EREER / P . going to re-invent the micro-epic of human beings’
ov . . .
o evolution with your naive and nonsense imagination!
JEHERN 80 HE » WODIGIAS - y g
. ; é,‘c?r
SBHEAEER Production Team / E‘I 48 I }—% - .
- BRI BISEEINEREIS  4/13 (Sat) REIE ISt TE -
SRR Halory Goerger & « Duration: approx. 80minutes without intermission.
Conception & direction | Antoine Defoort « Performed in French with Chinese Subtitles.
HERWES | Jean-Baptiste Delannoy, Ondine Cloez, « Post-talk: After every performance at the Experimental Theater;
With Antoine Defoort, Halgry/Goerger, 3hd 4/13 (Sat.) Subtitles for the hearing-impaired audiences are provided.
the voice of Mathilde Maillard

$2 i1 Technical conception | Maél Teillant

#21i7458 Technical direction | « Colin Plancher

S BEYITHTIZ Technical managers & stage | Colin Plancher
&% Lighting | Alice Dussart

BFEH2iT Sound manager |  Lieven Dousselaere

JB¢IEE Light consultant | Annie Leuridan

COPRODUCTION : La Biennale de la Danse de Lyon (France),
Kunstenfestivaldesarts (Brussels, Belgium), le Phénix- Scéne
nationale de Valenciennes (France), Buda Kunstencentrum
(Kortrijk), Kunstencentrum Vooruit (Gent, Belgium), le Vivat-
Scéne conventionnée d’Armentiéres (France), le Manége.mons/
CECN/technoclTé (Belgium), alkantara festival (Lisbon, Portugal),

heER Christian Allamano, Cédric Ravier ) .
Set construction | and Danny Vandeput le TnBA-Théatre National de Bordeaux en Aquitaine (France), Hal ry Goerger & Antoine Defoort /
FUEA Producer Alice Broyelle Théatre de la Manufacture - Centre Dramatique National Nancy = 0 e e —
Logistics Camnille:Bond Lorraine (France), NXTSTP (European Union Cultural Program), L3 S8 & EFH / Originally from France and Belgium, Goerger and Def
Administration Kevin Deffrennes, Thomas Riou, Festival Baltoscandal (Rakvere, Estonia) , Noorderzon Performing o ) i
Emmanuelle Wattier Arts Festival Groningen (Netherlands), Rotterdamse Schouwburg KE/EEEEE*U H% ’ = H%LZ EE N gfgﬁ—'i ~ B
(Rotterdam), le CENTQUATRE (Paris), FTA (Montréal),Carrefour e Bl= ERBSREEMIEY - %
RS SERTEER DR RS RS E R ERA R International du Théétre [Québec) AR R } RESERMINER
This project is initiated by Kaidong, the French-Taiwanese B IREENE . MEENERE - BFEMMARE—8 .
- X | e . = - i _ NI . persc t are never too serious, t
cooperation for the performing arts between Phénix-Scéne Nationale SUPPORT : This project is supported by the Conseil Régional BARESATENUAL » BRNARSHTES » G g o

Péle Européen de Création Valenciennes and National Theater & Nord=Pas- de-Calais and.the Ministére de la*Culture et de la and were mark

Concert Hall Taiwan. Communication (DRAC Nord-Pas-de-Calais). 79 2013 TFonHEREENNFE -
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National Theater

Ticket Price 500 800 1200 1500 1800

BMTIEE +

(RE)

SEHSYVEMBX Production Team /

2% Artistic Director&Choreographer | il HUANG Yi

oAl ~ &~ MEZ b3
HU Chien, HUANG Yi, LIN Jou-wen, LUO Sih-wei
TEREE | REZ EEX
Performers | CHEN Wei-an, CHUNG Shun-wen, LI Yuan-hao
Technical Director | ZBi5EE CHENG Hao-ting

Revolving stage/ Cubical Motivation System Co., Ltd. (Engineering):
YANG Chin-yuan Eugene (director), CHEN Wei-han (production)
// Seed Spacelab (Platform design): S. YUEH Mei-chen, LO Kai //
Woodart-design (Platform production): HO Ming-hsiu, YANG Ning-
hsiang

ion: approx. 60 minutes without intermission. Late comers will
not be admitted.

« This production contains loud sound effects. Audience discretion is

advised.

+ Audio description is provided for this program. For more details,

please visit the official website of the NTCH.

* Pre-show talk: 30 minutes before every performance at the lobby of

the National Theater.

+ Post-show talk will be held immediately after the matinee on 2/17

(Sun.) at the lobby of the National Theater.
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19:30 14:30 19:3

% 1%@ g” 5 Experimental Theater

roduction Team /

Artistic Director, Producer | {aJEZ¥ HO Hsiao-mei

Choreography, Performer LEE Chen-wei

/SI#E(E Dramaturgy | Vakulya Zoltan
Stage Design | E'Sf# WANG Ding-yeh
Music Design Betty Apple
Light Design j

5t Costume Design % YANG Shuo-yun

ST eSS

3/9(Sat.) 8RBk 3/10 (Sun.) F5

« Duration: approx. 55 minutes, without intermission.
« This production contains smoke, loud sound effect and strobe

lighting. Audience discretion is advised.

+ The performance takes place in an open space without designated

seats. Larger items are to be deposited at the front desk for the
duration of the performance. Audiences are advised to wear light
clothes and comfortable footwear.

+ Post-talk: Evening show on 3/9 (Sat.) and matinee on 3/10 (Sun.) at

the Experimental Theater.
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Christian Rizzo / ICI—CCN Montpellier

une maiso

19:30

% J%Z fgu B)r% National Theater

Ticket Price 500 700 900 1200 1500

FEHTT - FiE /3 1R IR B 5 i 55

(R

t REBETT - fifE
Choreography & stage design & | Christian Rizzo
costume design & light objects
#F3 Dancer | Youness Aboulakoul, Jamil Attar, Lluis Ayet, Johan
Bichot, Léonor Clary, Miguel Garcia Llorens, Pep Guarrigues, Julie
Guibert, Ariane Guitton, Hanna Hedman, David Le Borgne, Maya
Masse, Rodolphe Toupin, Vania Vaneau
i Lighting Design | Caty Olive
{Edh Pénélope Michel et Nicolas Devos
Original music | (Cercueil / Puce Moment)

1 Technical direction | Thierry Cabrera

Production
ICI — centre chorégraphique national Montpellier - Occitanie /
Direction Christian Rizzo

Co-production (pending)

Bonlieu Scéne nationale Annecy, Chaillot-Théatre National de la Danse
- Paris, Théatre de la Ville - Paris, Festival Montpellier Danse 2019,
Opéra de Lille, National Performing Arts Center - National Theater
& Concert Hall (Taiwan), Théatre National de Bretagne, LEmpreinte,
Scéne nationale Brive/Tulle, Teatro Municipal do Porto / Festival DDD
- Dias da Danca (Portugal), Mercat de les Flors - Casa de la Dansa
(Spain), Domaine d'0 - domaine d’art et culture (Hérault, Montpellier],
La Place de la Danse - CDCN Toulouse / Occitanie, Charleroi Danse -
Centre chorégraphique de la Fédération Wallonie-Bruxelles (Belgium),
Theater Freiburg (Germany)

+ Duration: approx. 60 minutes, without intermission. Latecomer will

not be admitted.

+ Pre-talk: 30 minutes before every performance at the lobby of

National Theater.

+ Post-talk: 3/30(Sat.) at the lobby of National Theater.
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HORSE SU Wei-chia

e (BES-—BBNRS) RHEABTER

FreeSteps - l e FE EEAEEHIES - ERIBPILE -
AR B - BIRE + (TSN

THRRE TRESOE  ZHIBE %

3 29 / 3 30 @/ | iR R BiEElmEaf ... e

18:00 18:00 ZRIFIIM R - B E N BEHERMBEN

MERE RS PERBREES 550D _ SRERNSEZ  SREEMBORA 5P
Main plaza Plaza at the Exit 5 of MRT Chiang

Kai-shek Memorial Hall Station . '%7? 1'7% /f—h_: %7? $§§B %T%J:ED—F E)J ﬁ/\ E; Wﬁjﬁ

_4415_/ .éiléy/ —ISSEEREAEI TR -
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SEENES ERTERENRENESR

RESS FER B BASMECEXERE  BREER

(BRT——=ZEBH=8) R BATENEE -
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MRS . TN S FEMABIST] » SRESENER) < EBOMBEIE

EERSLHTREATSR -
SEHHEAEMBX Production Team  /

- ion: . 40 minutes without intermission. EEEhEs
f 7 /
#@8%S Choreographer | #fi%8 SU Wei-chia + Pre-talk: 3/29 (Fri) ~ 3/30(Sat) 30 minutes before the performance wEs WEE

& Performer | 738 FANG Yu-ting at the corridor of National Theater Gate 6, Forest Land No.5 (near R
i ' ' 1353 & & FreeSt R
Sound Design | “ Yannick Dauby MRT Chiang Kai-shek Memorial Hall Station) RRERISHERIRA - (Fso (B FreeSteps) HUAE

=t Light Design | A LIU Chia-ming + Post-talk: 4/5 (Fri) ~ 4/6 (Sat) at the performance scene %alﬁ}’é“?% [EE=RBHEREMEBRVEL ) -




CHENG Tsung-lung x Cloud Gate 2

|
Lunar

Halo

04.19:/ 04207/ Q42157

19:30 19:30 14:30

= 5Bl bt National Theater

500 700 900 1200 1600 2000

TEHBAEER Production Team /

Choreography | XBE CHENG Tsung-lung
Music | FEI&EET Sigur Rés
usic Direction | &3 - Kjartan Holm
Visual Design and Direction | REX8 Jam WU
't Lighting Design | 3! 2 SHEN Po-hung
T Video Design |
T Costume Design

IR ~ B
Commissioned by National Performing Arts Center - National

Theatre & Concert Hall, National Kaohsiung Center for the Arts
(Weiwuying)

=P MR § BE);

« Duration: approx. 70 minutes without intermission. Latecomers will

not be admitted until a suitable break in the performance.

+ This production contains partially nudity scenes, extremely loud

sound and such special effects as flash light. Audience discretion is
advised.
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aaal Syr’kphony Orchestra

NSO Opera €

- TOSCA
= 222 02.23%/

19:30 14:30

’ El 7%< Hin & National Concert Hall

& 5} S~
M Ticket Price 500 800 1100 1500 2000 2400 3000

BxRZE4LH

NSOBIZSLE (IR

LIN Hwai-min
388 Assistant Director | STESIE Calvin WANG
T Costume & Style Design | #
T Lighting Design |
& Vocal Coach |

N (2/23)
Ho- Yoon CHUNG (2/22 ~ 24) ~ Ezio KONG (2/23)
Angelotti & Jailer | FEf2%8 Julian LO
Sacristan & Sciarrone |

Chorus Mastel YuChung John KU, SzuYun Swing HSIEH,

ShihLing Hsiung + Duration: approx. 160 minutes with intermission.
IEE Taipei Philharmonic Chorus + Performed in Italian with Chinese and English Subtitles.
« Pre-talk: 30 minutes before every performance at the lobby of
National Symphony Orchestra National Concert Hall.

= 51E@ Taipei Philharmonic Children’s Chorus
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A dream team of Shao-chia LU and LIN Hwai-min
Representing Puccini’s classic in traditional Chinese
format of one table and two chairs

Annual opera production to shake the entire Taiwan!

Tosca, Puccini’s greatest masterpiece, has been
one of the global audience’s favorites over a century.
After the NSO's 2002 collaboration with LIN Hwai-
min on Tosca, in 2019 NSO led by Shao-chia LU will
join hands with LIN again to bring it back for three
performances in National Concert Hall, Taipei. This
production will continue its journey to Zhongli and
Pingtung in the form of “mobile opera”.

With minimal stage design, Tosca’s Italian realism
will be represented in the traditional Peking Opera
format of “one table and two chairs”. The focus will
be redirected from stage setting to performance, and
from text to music. NSO intends to bring music lovers
to enjoy opera through pure musical experience.

Music Director Shao-chia LU

“(Shao-chia LU) bietet der Klangkérper in der Philharmonie
ein Bild erstrebter Makellosigkeit.” [(Shao-chia LU] led the
orchestra to present a nearly perfect performance at the
Berliner Philharmonie.] -- Der Tagesspiegel

Director LIN Hwai-min

Founder of Cloud Gate Dance Theatre of Taiwan, LIN Hwai-
min is an internationally acclaimed choreographer. Among
the honors he has received are the Chevalier des Arts et
des Letters and the Samuel H. Scripts / American Dance
Festival Award for Lifetime Achievernent, the “Nobel Prize
for modern dance”.

¥ o
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Orchestra

Violin : Julia Fischer

03093/ 03.103/

19:30 9:30

BRESLE

National Concert Hall

Ticket Price 800 1200 1600 2000 2400 3000 3600 4800

7078 X Hi 2 B

< MEZ : 27T - BE
D),

HEL Viadimir Jurowski
Fischer

H#HE Programme /

3/9 (Sat.)
Richard Strauss : Till Eulenspiegels lustige Streiche, Op. 28
PEFSSET ¢ IRRRIRIIR I Faa 28
Felix Mendelssohn : Violin Concerto in E minor, Op. 64 Soloist: Julia Fischer
i {73 64
Anton Bruckner : Symphony No. 2 in ¢ minor WAB 102
» {E52 WAB 102

3/10 (Sun.)
Edward Elgar : Violin Concerto in B minor, Op. 61 Soloist: Julia Fischer
Z=Hf  {FGa 61
y No. 2 in D major;, Op. 73
2l {Fe 73

HELEREE

B ¢ BRI 30 9

* Duration: approx. 120 minutes with a 20-minute intermission.
« Pre-talk: 30 minutes before every performance at the lobby of

National Theater.

© Richard Cannon

© Karen Roblnsun'
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Top orchestra in the UK / Conductor of the Year of
International Opera Awards / Artist of the Year of
Classic FM Gramophone Awards

Presenting Austrian-German classics with romantic
musicality

London Philharmonic Orchestra, founded by
legendary conductors Sir Thomas Beecham and
Malcolm Sargent, has made many records of “the
first” in the history, such as the first British orchestra
to tour the Soviet Union in 1956 and the first western
orchestra to perform in China in 1973. In 1983,
under the leadership of conductor Klaus Tennstedt,
the orchestra’s recording of Mahler's Symphony
No. 8 won the 1987 Gramophone Award and three
stars in the authoritative Penguin Guide. Since his
appointment as the orchestra’s principal conductor,
Vladimir Jurowski has infused Russian and French
elements to the orchestra based on its solid
foundation of Austrian-German tradition and thus
achieved ultimate orchestral music.

Opera Today once highly praised that “throughout the
performance Jurowski's commanding appreciation
and manipulation of the whole and of the details
and minutiae was impressively assured; the merest
sign from the baton, clear and precise, was all that
the performers required, and confident, communal
understanding was unfailingly evident.For the tour
to Taiwan, the orchestra brings along a selection of
Austrian, German and British romantic programs,
including works by Richards Strauss, Anton
Bruckner and Johannes Brahms. Moreover, one
of the most popular contemporary violinists, Julia
Fischer, will present works by Felix Mendelssohn
and Edward Elgar, which are familiar to the classical
music enthusiasts in Taiwan.

Conductor Vladimir Jurowski

Vladimir Jurowski is the winner of the prize for Conductor
of the Year at the 2018 International Opera Awards and has
been hailed by The Guardian as “discipline, energy and whip-
smart direction.”

Soloist Julia Fischer /

Julia Fischer won the Classic FM Gramophone Awards Artist
of the Year in 2007 and has been praised as playing “with
soulful poise and beautifully produced tone” by The Daily
Telegraph, UK.
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XinXin Nanguan Ensemble

An Event of
Nanguan with

WANG XinXin,
QingQing Sing
3.29¢/ 03305/

19:30 19:30

/B Z= B2 Recital Hall

Ticket Price 800
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SEHBYEER Production Team /

IW)\EEEE447 XinXin Nanguan Ensemble
RFEE WU Su-chun
FUEA Producer Z LU Chien-ying

B8 Programme /
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Traditional nanguan songs: Fortunate Encounter with Spring, Qing
Qing Sing, Bright and Charming Spring, and Hundreds of Birds
Returning Nest; and newly-composed work: Butterflies in Love with

Flowers. + The age guidance for this production is é+.

+ Duration: approx. 85 minutes with an intermission.
+ Performed in Southern Min with Chinese surtitles.
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An artistic feast of flowers in spring with nanguan music
Competing with the most beautiful tune of ci poetry in
the Song Dynasty

In the music of WANG Xin-xin, you'll fall in love with
nanguan

Nanguan is one of the most ancient music genres
in China, which originates in northern China but
becomes popular in southern Fujian Province, Taiwan
and Chinese communities in Southeast Asia, as well
as one of the most precious treasures in Taiwan's
traditional music. XinXin Nanguan Ensemble has
upheld the principle of being faithful to traditional
tunes yet dedicated to infusing modern senses into
the interpretation and creation of Nanguan music so
as to convey the thoughts and affections of modern
people.

With flowers as the main theme, the concert features
the traditional format and arrangement of repertoire
in the first half, in which traditional nanguan songs
related to flowers are selected, such as Fortunate
Encounter with Spring, Qing Qing Sing, Bright and
Charming Spring, and the famous piece without
lyrics, Hundreds of Birds Returning Nest. Among
them, Qing Qing Sing has been acclaimed as the
"king of all songs” because its lyrics incorporate
the titles of 42 other pieces, making the song an
assembly of various pieces of nanguan music. The
second half of the concert, on the other hand, uses
"Butterflies in Love with Flowers,” the most beautiful
tune of ci poetry in the Song Dynasty, as the subject
and selects the literary works by five of the most
renowned poets in the Song Dynasty, including SU
Shi (SU Dong-po), OU Yang-xiu, YAN Shu, LIU Yong
and LI Qing-zhao, to compose new work for nanguan
music, which makes its premiere in 2019.

Music Director Wang Xin-xin

“We wait in silence before she shows up; when she begins
to sing, we simply forget where we are,” described LIN
Hwai-ming. Wang Xinxin started learning nanguan at the
age of four. Since then, she has mastered various types
of this Chinese ancient music and is particularly famous
for her singing, thus becoming a rare well-round talent in
the nanguan music. She establishes the Xinxin Nanguang
Ensemble, dedicated to promoting the traditional music by
upholding the principle of “the most ancient is also the most
modern.”
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SEHHEAEREX Production Team  /

SeEBHT > Krystian Zimerman

In order to give the best presentation, the artist will only announce + Latecomers will not be admitted until a suitable break in the concert.
the repertoire at the official website of the TIFA one month prior to At the artist's request, no video transmission will be provided at the

the concert. rest area in the front-of-house.
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Modern incarnation of Chopin --

After 12 years, Krystian Zimerman plays a solo for
Taiwan again!

If a piano had eyes, Krystian Zimerman would have
had direct eye-contact with it for over half a century.

Zimerman, now at the age of 62, is known for his
fluffy gray hair and neatly-cut mustache. Since
winning the 1975 Warsaw International Chopin Piano
Competition at the age of 19 and then receiving
the "Golden Button” from his mentor Arthur
Rubinstein, he has been dedicated to exploring and
studying various music scores for further in-depth
interpretation. Therefore, the music drifting under his
fingertips is not only emotional as flames, but also
gentle and subtle as water.

With strong but restrained emotions, Zimerman
takes care of every music note as if he were the Little
Prince caring for his rose. Sometimes, the poetic and
picturesque music flows out under his fingertips as
a beautiful and crystal-clear river, but when it comes
to emotions, he would infuse all the strength of his
body into his fingers to hit the piano keys and then
suddenly leave them. In an efficient and flamboyant
way, he concludes the piece like a conductor. It is
infectious but never pretentious.

As a perfectionist, Zimerman will not reveal the
repertoire for the concert currently. Only those who
attend the concert will have the privilege to share
with him his intimate dialogue with the piano.

Piano Krystian Zimerman

Krystian Zimerman, known as the “Polish poet of the piano”
and Arthur Rubinstein’s disciple who received the piano
master’s “Golden Button,” is currently considered one of the
few musicians qualified to inherit the mantle of Rubinstein’s
reputation. At the age of 19, he won the 1975 Warsaw
International Chopin Piano Competition. With his perfect
skills and affectionate interpretation of music, Zimerman
has overwhelmed music-lovers all over the world. He has
collaborated with some of the world's most outstanding
conductors, including Herbert von Karajan, Leonard
Bernstein, Andre Previn, Claudio Abbado, Bernard Haitink,
Daniel Barenboim, Seiji Ozawa, and so forth.
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Sangpuy

in Concert
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Bl % %@ g” |35':|E. National Theater
Ticket Price 800 1000 1200 1400 1600 2000 2500
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EHREERX Production Team

&S ~ St Vocal&Guitar | Z7H1F Sangpuy

it Guitar | &4 ~ 2/—5% TSENG Jen-yi ~ KUO Yi-hao
$A2 keyboard | BRFE(E 3B CHENG Chien-jen » HONG Tzu-long
SH7 Bass | Ef&f# YEH Jiro

F]% Percussion | RHZE WU Alex

& Drum | JUEIAL SHEN James

RE Flute | B NIEH Ling

SL4EES Music Director | FE=EZ CHEN 10

858 Executive Producer | /|| CHEN Isaac

& Director | 2{E% PENG Charlie

BUEA Producer | Z{EI LEE Stephanie

SEOFRET Stage Design | Z2{14E LI Max
JByERET EERT(FZ « REM ~LER (TE78)
Lighting Design | LUMI Light Studio ~ Wu Yu-ling ~ SHEN Hwua-
Hwua
S8R5 HRBAE ~ STREER « FRITIE

Sound Design | Gatsby Lin ~ JIANG Chi-ming ~ Jeans Chen
{REE%ET Visual Design | fiRE85RET ACT creative
BYEEST] Production | JFEBIFIR%EE Young Hope Entertainment
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For presenting the best performance, the artist has not yet
announced the details of the program. For the latest news, please
check the official website of TIFA.
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“Just think about how you can go back home.”
Let's go! Let's search for the tree of life in our
memories.

Following the voice of brave Sangpuy, you'll enter the
mountains in a split second.

The breathtaking sounds, from the Nature's soul
make you feel the awe brought forth when you
experience it in person.

This is a voice deriving from a distant tribe as well as
a story about answering to the calls of the ancestors’
spirits and about homecoming.

It is the voice deriving from a distant tribe, and a story
about answering to the calls of the ancestors’ spirits
and about homecoming.

Sangpuy Katatepan Mavaliyw, who is often described
as a young man with an old soul, is a youth from the
ancient Pinuyumayan community in Taitung, where
the mountains meet the ocean. After winning the
Golden Melody Awards, he has staunchly shouldered
the responsibility of passing on the traditional
cultures. "When you are away from home, you only
think about how you can go back home.”

In this concert, he introduces the soul of traditional
tunes into modern melodies. Through the three main
themes - “roots,” “trunks” and “leaves” -- he will
perform with stars from the aboriginal communities
to praise the roots of life, the unwavering love of
mothers like trunks, and the joyful celebration of
giving birth to offspring like branches and leaves that
constantly grow. With music inherited from the elders
in the aboriginal communities and the Mother Nature
they respect and admire as the subject, the concert
brings the audience to the mountains and forests in
the celestial voice blessed by the ancestors’ spirits
along with the aboriginal cultures and memories
about the native land.

Sangpuy Katatepan Mavaliyw /

Sangpuy is a singer from a Taiwanese aboriginal tribe and
has twice won the Golden Melody Award for Best Vocalist
in Aboriginal Language in 2013 and 2017 as well as the
Golden Melody Awards for Best Vocal Recording Album and
Album of the Year in 2017. Born in the ancient Pinuyumayan
community in Taitung, where the mountains meet the ocean,
Sangpuy is blessed with inherent unique voice that is able to
turn the clamorous world into silence in a split second and
fascinate audiences with the turning of the music notes and
the primitive waves of energy.



SEHEAEEPX Production Team  /

Clarinet | Kinan Azmeh
ouble bass | Josh Myers
it Guitar | Kyle Sanna
$J% Percussion | John Hadfield
Singer Dima Orsho
EEE Pipa | 8B CHUNG Yu-feng (4/13)

#HE Programme /
217 » BRlEREmHE » 105

For presenting the best performance, the artist has not yet
announced the details of the program. For the latest news,
please check the official website of TIFA.
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pprox. 90 minutes with an intermission.
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Syrian fusion of Jazz and Pipa

Beyond your world view of music

Western musicians started to favor the equal
temperament as the tuning system from the Baroque
period. However, the Arabian music retains the
chronicle of notes with more than 50 tunes to record
the cultural heritage left by Persians, Byzantines,
Seljuks, Mongolians and Ottomans and the Arabs.
An octave can be divided into 24 quarter tones. Even
instrumental music plays games over portamento
as if there is a built-in R&B musician wondering
between merciless wars and freedom.

On April 12 (Friday), clarinetist Kinan Azmeh and his
CityBand will work with Syrian soprano Dima Orsho
to showcase the authentic “Syrian Jazz.” On April 13
(Saturday), he will collaborate with Taiwanese Pipa
musician CHUNG Yu-feng to present Syrian music
in the Damascus style. Dima Orsho will perform on
the same stage as well. The program demonstrates
diversified and infused styles of Syrian music, Jazz
and Pipa. The stories told with music will make
audiences feel exposed to the exotic atmosphere and
heartily enjoy the music feast from Damascus.

clarinet Kinan Azmeh

As a member of Yo-Yo Ma and the Silk Road Ensemble,
Kinan Azmeh has been touring the world as a composer and
clarinetist soloist with such world-renowned orchestras as
the Bavarian Radio Symphony Orchestra, one of the favorites
among the classic music enthusiasts in Taiwan, among
others. He is also a member of Yo-Yo Ma's Grammy award
winning Silkroad Ensemble.

Pipa and Composition CHUNG Yu—feng [Taiwan]

CHUNG Yu-feng is dedicated to integrating the Pipa,
traditionally a solo instrument, into modern music
landscapes. Pendulum, her latest album of her original
compositions, ranked No. 3 on the World Music Chart
Europe (WMCE) and is listed as a Gold Medal Winner at the
US-based Global Music Awards.
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